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- - , 'l'hc aim of Angry /'enpins is not licence but liberty 
for tllc \sritc~-s, so t lx t ,  f x  f rom being the 'medium f o r  

-. . 
; ~ t ~ ; p i i i c  c~~@7mclltnllsrn,  the: work in't'his book I--7 - -- 

\v:wcis n mctricll disciplining. . j t ts t  2s i r t  society, fu l  .fil-;;... 
- . .: ~ n e n t a r i s e s  fi-om a.cumpromiscletwe&i liberty 2nd nu:-- 

thority, so thxt art  which integrates organically the trndi- 
tion and milieu of its nntui-e with the subjcctive espcric~icc 
n ~ ~ d  reactions of the poct, will bc thafwhich is vnlid id? 
its-age. T h e  modernism ofthis  publication is, in bricf, 
~ o m p a t i h l e  . . with uiificd fol-mandinspii-ntio~i: 

'l'hcrc is no politicil :.link nos nhistic ci-ccd bchinci 
this book. I t  fulfils thc r61c in Austrnlin of Ncr-j: I)i.rpc- 
/ions i r l  Arne!-icn, :!nd fohil Lchman's NLT M7riii~l;: i n  -- . . . _  . -- . . 

1 1 I : i l .  Its sole stnrichrd is ~eil~i~incness ?lo,:;.. 1-11 tli; 
\ro~.cis of '1'. 5.  l*:liot, 'Li:si)!~, the poct is c:lri-yilly (111 t h : i r  

struggle for rhc n~ai i~tenancc of n living lnnguagc, fo r  
: <hc mnintcnnncc of itsstrength, it subtlety, fo r  the preset-: 

mtion of  quafity  of^-.feeling, which mLLst be kept up in 
c\,el-y gc~lc txt io~l ;  clcnd, hc pro\.ides stxnd~rcis for t h o x  
who take u p  ihc struggle nfte: him'. d 

I only hope that these efforts, it-om every sp!~crc of 
our rlatioml ~i fot t t  to pI-cser\t and r t n i n t a i ~ ~  dcnioc~-ntic . 

. . 
culture, help to keep alive these t i i t ~ g s  for ::'hich the 

- .  
/lIlicct K:1tion> :lt-e >o justly hgh:~t?g. 

MAX H A R R I S .  


