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Insthis article Mr. Reed surveys the work in the Anti- 
Fascist Exhibition of the Contemporary Art Society of Australia, 
held recmtly in Melbourne and Adelaide. - . 

T H E  A n t i  -Fascist Exh ib~ t ion  of the Contemporary A r t  Society o f  Aust ra l ia  
demands special comment as rt is i n  many ways unique. People -are no t  

a c c u s t ~ m e d  t o  anti-Fascist exhibit ions, and are asking questions ahout  i t  . . 
which cal l  for  , an  answer, part icular ly as the Exhibi t ion may be seen i n  
several States and i n  mi l i tary  camps. . 

- .  The  - immediate reaction o f  many people, bdth artists and non-artists, 
is that  ar t  has noth ing to  do  w i t h  anti-Fascism; bu t  this is a supe~~f ic ia l .  view, 
and igntjres the actualit ies o f  l i f e  to-day,. o f  which both, a$ and Fascism .ar@~ 
integral  parts. The  d i f f i cu l t y  i n  pract ice has been tha t  so many 'people come -. 
t o  the Exh~b i t ron  looking for an t i -FAc i sm  (and  prepared t o  condemn t he  
Exhibi t ion because o f  i t ) ,  bu t  they completely. forget to  look for  t he  art. 

A typical commen't IS that social c r i t ic ism is not the du t y ' o f  the artist, 
the cr i t ic  overlooking the fact that a large percentage of the world's f inest 
paint ings o f  t h e  past. have been devastating indictme~ts-of-~oc,iefy--and-th& . -.-I-- 

-- .. .- 

- i f  a pa-infing is no t  to-convey social Git ic ism, then painters mus t  eschew 
everything related to  poverty as subject matter for their  art. 

The  Exhibi t ion as *f inally assembled i n  Melbourne comprised 53 works 
which in  fact ranged f r3m d i rect  and almost blatant i l lustrat ion t o  pure 
abstract. ~ : ~ ~ ~ t i n g s .  Whether  ei ther o f  the:: : m e m e s  should have been 
admi t ted may be open to  doubt,  b u t  the Ex,hibition must  ei ther s tand or  
fal l  by  i ts  imp l i ca t~on  as a whole, and i n  m y  opinion this w e r w h e l r h g l y  
just i f ied i t  and represented a leg j t imate and .powerful reaction o f  t he  ar t is t  
i o  the piesent-day ,world aod h is  establ ishment in his own sphere'.of ..anti. - . - 

. Fascist activrty,. - .  -- 
I t  w i l l  be u'nderstood fhat these notes on ly  refer t o  paintings. exhihiigd - -.- 

-- - . .- . - . - -. - - - 
i n . ~ ~ l b & r r k - a % d  T have thought  r t .w i 'Se f6  conf ine t h e m . t @ t h o s e  artists,, .. . . 
whose work appeared t o m e  specially t 6  pTl-frsr i ommen t ,  and i t  is desirable, 
I -think, t o  ment ion  firSt the artist w'h'; suggested the Exhibi t ion and who  
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i s .one  of., t he  strongest exhibitors, 7iamely Noe l  Colunihan. Only  two years 
a g o  Counihan's art ist ic-reputat ion rented o n  he abi l i ty and p o w e r  ar a car-  I 

toonist; and the  ma tu r i t y  his pa in t ing has achieved i n  -this short  per iod is 
. -  , 

extraordinary, eve;-%ougK fKe-underly~ng_polemic bdiis-trohgly 
apparent.  . . 

H i s  outs tanding w ~ r k  i n  the  Exhibi t ion is "The N e w  Order," o n  which 
. he  has cor icentrate8-his - f u l l  abi l i ty as-;ln:a~tist. T h e  pairitirig-.comprises. a_-....,-L- . .  . . -_ 

In the a~ t .o_ f_mov inq  away i n  a huddled group f r o m  the  
scene o f  i ts execut ion o f  innocent civilians, and is carr ied ou t  for  the most  

. .- . 
, 

-pact in. sambrce g r e e n s o f  -.close tonal values which have re ie ived hi's fu l l  
.- -- __--and. carefu l  a t t e e i o n .  The  soldiers are huddled together  in~m-;tH-l tude wh lch  .. . - -- 

P o w e r f ~ ~ e J s ' f h * i - r f e ~ ! t ' F  gu i  I t ; % h c i ~ ~ % n d ~ ; . t h D g g k : ~ .  
their  faces are averted f r om  the sperf'atm. T ! w d k e r  stands s l ight lyapzct ,  
and. i's the weakest and least convincing f igure.  Between t he  soldiers and  the 

. 

o f f i ce r  can  be  seen the  faces o f  two o f  the i r  victims, an o ld  -man and  a 
. woman l y ing  on  t he  ground, and here again the  art ist  does no t  appear to  

have fu l l y  achieved h is  ef fect and .  the v ic t ims d o  no t  move o n e  as deeply 
as d o  the i r  executioners. I n  fhe background is the execut ion wall,irr.hhich 
a warm b u t  subdued cream has been used t o  rel-ieve and l i gh ten  the general . . - 

heaviness o f  the pa in t ing.  
. -  - 

- V e r y  d iss imi lar  to Counihan's 1s-the work o f  A lber t  Tuckec,  w h o s e s e u e n ~  
paintings, seen i n  an  almost, un in ter rupted row, provided an excellent oppor- 

. t un i t y  for  grasping the signif icaqce o f  this artist!s work. M u c h  o f  i t  is SO 

power fu l  i n  ~ t s  immediate impact b y  v i r tue o f  i ts Subject matter or  the  viv id ' *  

. -  . cont rast ing colours, tha t  ti-me is needed to  absorb its subt le elem'ents. This ' 
aif f ic u lty, howe-ver, f s--not experienced- in -his !LAnn+Do~niniG-,+wh&-*-.-- -.- - -  

. . 
s tee l -he lmeted head of-->--young- soldier conf ronts  the sp&tator against - 
t he  a r id  and deserted background  o f  a batt lef ie ld,  down which s t re tch& b 
straight,  unending road., So a f t en  are the faces pa in ted by  our artists-. - -  

andc-this applies i n  Tucker 's case as well,mere masks conta in ing on ly  the 
..superficial surface' o f  human  emotions t h a t  i t  is . ~. particula'r ly - .sat isfy ing to 

f i nd  in* this 'head an epitGme o f  those ~ o l d  b u t  ever n e w a n d  searching 
questions summarized by  Gauguin:  "whence  came 1 ,  what a m  I, wh i the r 'do  
I go?" 

Superficially, i t  is an easy progression f r om  i uc l t e r ' s  paint ings t o  John 
Perceval's, which also have an tmmediate and forceful .  impact by reason of  
the  s tar t l ing t reatment  of, their  s-ct mat tewand t o  s o ~ e . e x t ~ ~ ~ ~ . . ~ e c a u s e  
o f  t h e ~ r  size. H i s  "Survival" seems to  be by fair' his most successfc~l p a i n t ~ q g  
so far, and shows a degree o f  co -o rd~na t i on  and ab i l i ty  to  carry th rough  his 
theme which has so o f t eq  been lacking. I t  is the  biggest p a ~ n t i n g  i n  the 

. . Exhibi t ion, a 'nd~e'presents '  -.. a woman seated a t  a table and ho ld ing her  chi ld.  
T h e  heavy, crude,, and distorted feature's. o f  the woman forcefu l ly  convey 

.- . 
. ; .  he sense o f  b i t te r  struggle against adversity in..,every possible form, a 

" 

. struggle-through which she ha; succeeded in cl inging. t o  'her  chi ld,  and 
together they have sur;;ved, even though the batt!e is no t  y e t  over.  The 

i n t  is for  t he  most par t  smoothly applied, $ i th .ample use"of that particular ' - -  .- - pa- -: .. .-- .- -.- _ _  - - .- - 2  1 . -. 
I -  - - -  _ - 



-- - - . . .  - 
blacky green wh ich  .Perceval is so fond of,  bu t  the smoothness is GplL . ---. -- 
relieved by a sensitive use o f  textural  qualities i n  d i f fe ren t  areas. 

. . .. . . Apparently t & - - ~ ~ ' ~ a C C c ~  j?;bre ' b f  t ~ - ~ ' ~ ~ i ~ f ~  ... '-7, - 
- 

- .  . . 
and apprec ia t ion of - h i s  work c-omes f r om  only a l i m i t e d  number In-:some:, , , ,, -- --- .- - . -. _________ . ,- .-  - -- --- . 

Easesthls%ay'-be-:understandable, bu t  his "Going t o  School". ( 4  achieL;es 
an immediate response i n  myself which I f i nd  i t  d i f f i cu l t  t o  bel ieve is' n o t  

. -  - -  
- A  

-- shared by  others. -Here, the ar-tlst has ~mpo=d  on  t h e - b i g h t  open go lden  - - - _  - -k -- . -- 
Ausr ra l~an  landscape; his vrslon o f  a bomber crashing in to  the  school 'to . 

. . --- . 
- -  - w G G  - - - 

t h e  aeroplane are treated i n  an abstract mannerdoes-nol-+mny--w~-I*~t----- .--------  
t h e  human  qual i ty  and b r~ l l i ance  of the p a ~ n l ~ n g ,  w.uh~ch l~ght iup i m m e d i y  ..... thatthazy. f ie ld.  in-on<s,.mind, where one. realizes how iocongruous ..ar.ct.h-e . .- ~. -- - 

. . . .  t h i ngs  f h ~ t ~ a l l y f l % ~ ~ b - - r & &  GipGit  ;I i d  it~urredii5rn ,y i th - -'--7 - . - ... - . - - -  - - - 
o u t  be ing i n  any super.ficial sense s u r ~ w a I i s t . ~ ~ i  

~ l t h o u ~ h  there is l i t t le.  doubt  that Josef Bergner is one  o f  ou r  fo re -  
most artists; and.one f r b m  whon;i one expects the  most exc i t i ng  things, i n  
th is  Exhibi t ion h is  "Warsaw Street," painted some years .ago, easily over-  

' 

stiadoivs h is  th iee  recent . ] " - i t ,  one feels all the in tens i ty  and  
vitalit; 2f the  vigorous emd t i ona~  a r t i r t  who has something de f in i te  t o  say 
and his own extremely per.sonal way o f  saying it, whereas in his two  paint ing? 

o f  aborigines - --- - and - one ~al l_PicasspJ&e_ grqup o f  children, we_are,.conjront_e_d I _ 
w i t h  a comparatively smooth- and careful ly painted surface which, t hough  

- 
by no ineans lack ing i n  sensitivity, fails t o  convey any depth o f  feel ing. I t . i s  
as though  the artist was ashamed o f  his own vigorous handl ing o f  h i s  colours 

.and was t ry ing t o  discipline- h imse l f -  t o  some- unnatural  technique, a n d .  h e  
does no t  for long deceive us by the use o f  a soft  and delicate p i n k  wh i ch  -" 

-6ppearS'fr5fh%fkstfime in his worX-and-charms-me into-- momentarpov.er=:- ;-'.- ---L- 

sight o f  ,the weakness _of what lies underneath I f  one had not  seen o ther  
'nt ings o f  Bergneris,-*one m i g h t  be satisfied. _ Pa!-- - .... . . .-  - - - .  .: - . :  

The  Deputy-President of  the Soc~ety,  V G 0 con-;;, appears to have - -  - 

reached a certain matu r i t y  i n  his pa i n t~ng ,  and now works w i t h  an evenness 
.and assuranc.e which reaches its height in  "The Departure," a smal l ish ,- 

. . . . .  pa in t ing w i th  a--certain stage setting qual i ty,  dep~c t ing - the  ..facade-of . -a .  
house f rom w h ~ c h  a fami ly  has- just  been ev~c ted  O n  thi-wall is cha lked  
the  word "Jude" and the fami ly  stands d~sconsolately on the fqotpath. T h e  
wall iS painted i n  his f avou r~ te  red-brown colour, ably and sensitively worked, . 

and his f igures as usual are i nd i s t~nc t  and w ~ t h  faces averted or b lur red.  The  
whole at--?hphere c r e a t d  js one of sorrow, dejection. x d  misery, but ,  as 
always with '  h ~ s  work, I a m  le f t  w i th  a feeling o f  dissatisfaction at  .the 
vagueness and indefiniteness o f  the Impact rece~ved f r om  the pa i n t i ng  and 
a desire for  a more  dynamic and, as it seems to  me, courageous hagdl ing..of .  
h is  subject. W h i l e  O'Connsr's abi l i ty a n d  sensit ivity are appareht, h is  ; 
importance at present i n  the creative sphere is, t o  me, more 'doubt fu l .  

So far  as I -am concerned; the  gre;ttest dFsappoi.ntment o f  - the Exhitii'tion- 1 I- -- . . - 
- i s  t he  work of J. V. -Wigley, who last y e a r -  exhibi ted paint ings indicating..a .. .... 

- h i gh  degree o f  sensi t iv i ty and a personal qual i ty  which promised .&eT$" - . . .  . -. 



.~ 

possibil i ty of development; bu t  i n  this Exhibitio: h i t -work ,  and particularly 
his bne  o i l  painting,'sekms t o  have lost a l l  th is q i a k t y  $rid to have degenerated 

... . . .  .. i n t o  -mere . s u a b e n e s s , = : . ~ k e - ~ h l ~ d .  -. h G W f  __.----_- : s o l d i e r ~ . ~ o n v e y  - -- - - .- 
- - -  . . - n u  - s i - g n i f i c ~ t  -mearii~g;,-TricF the sc ra t chedwh i t e  I in&which bound's .many, : - - 

o f  h is - fo rms s'erwes n o  t rue  purpose. ' one  looks almost -in vain f o r  any real 
. . . . .  - - .. 

' @int ing.  
. . .  ~- ':-The-paintings o f  the l as t  exhibi tor I 'proposement ion ing,  John Barn-. 

bridge, have drawn some-favourable' a t tent ion f r om the  press, and .one o f  
t P 

- 
'artisf.h-ac s6m F*,.. t...&is.uiideersff60d:; m--...fif5. aims"?-f -'f);ie -E:xKi6Tfib-b; 

....... . .  . ' .  
~. - 
which necessitate an abandoning of  that i l lustrative poster technique which 
h e  has adopt&. tn  t h a t  category Fhey are n o  d~ubt  succ_ssfyl, bu t ,  as c r e q i v e  - 1. - - . - - - -1 A- 

- 
- ----- pam t m g  S - T  ~&-f - i~n i&t i i  t o - r e r c m m e ~ ~ ~ ; t j g r d  o-se-;nrutrnY- 

' -- - 

o f  h is  "Cette Liberte" that one can f lnd  traces .of ' an ' ' app re~ ia t i 0n  of '  the 
med ium he  is using. .- 

-. 


