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‘?Poetrsr‘s unnat'ral; no m r ta
i W rren’s blackin' or

abeadle on boxin' day. o

- Rowland’s oil, or some
you let yourself dows to talk y, my boy.” But
w2 have disregarded Tony We adyice to his son,
Samuel. In aa age governed by the stomach-and-pocket
view of life, and at a time of war and transition,
we still strive to “talk poetry.” For we believe that
‘it is our duty to do so, We believe that it would be
a grave error ta suppose the nation c¢an drop its
mental life, its intellectual and aesthetic activities for
three or five or more years, neglecting them and those
trained to minister-to them, and then pick everything
up again as though nothing had hippened. Litera-
ture and art, poetry and drama do not spring into
bzing at the word of command. Their life is a con-

tinuous process growing within itsslf, and its suppres-

sion is death. Therefore we determined to commence
publication of the Meanjin Papers. Media for similar
expression are sadly lacking in this country. It is
hoped to continue publication of this brochure through-
out the war period—and perhaps well into the Peace.
Prose, as well as verse, will be included.

' —C.B.C.

NOTE ! '*Meanjin" was the aboriginal word for “spike,” and
was the name given to the finger of land bounded by the Bris-
bane River and extending from the city proper to the Botanic
Gardens. :

m- low fellows; never:.

e i
-

Meanjin

CONTEMPORARY
VERSE & PROSE

@ PO\
;&Q\ )

General Index &

Table of Contents

VOLUMES | & 2—1940-43

&

THE MEANJIN PRESS
BRISBANE

\



