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~ u s t r n 1 j . a  i s  a  young count ry ,  and has n o t  y e t  had time t o  

develop a  c l d - t u r a l  t r a d l t l o n  coxparaa'b:~-e w i t h  t h a t  of' th.e o l d e r  

c o u n t r i e s  of Europe. Rut i n  h e r  s h o r t  l i f e  a s  a  na.tioi1, a b ~ g l n i ~ i n g  . 
has been made. IIere 5,s Vance F a h e r  who i s  going t o  t a l k  about  

" A u s t r a l i a n  CuLtaref '  . 

Perhaps I had b e t t e r  s a y  i n  t h e  heglnnifig t h a t  i f  you 

fin(! me ta!.:cing about  c u l t u r e  i n  k u d t r a l i a p  r a t h e r  t h a n  Austral . ian 

C u l t u r e ,  i t  i s  bec.ause we have no t  y s t ,  uiifor ' i ixmtely, go t  6 . 

rbecosc i zab ie  c ~ l l t u r e  of ou r  own, i n  t h e  sense  t h a t  Europeans use  t h e  

word. I n  t h e  l a s t  hu.cdrcd ;Tears o r  so ,  we have been engaged i n  

intrloducin:; c u l t u r a l  'deas from tile g r e a t  common s t o c k  i n  t h e  

outs i6.e  world,  aile 3sve m d e  l i t t l e  plogz'ess i n  adapt. '~ng them t o  our  

spec.Lal c o n d i t i o n s ;  s t : l l  l e s s  in ach iev ing  such  n s y n t h e s i s  t h a t  

we could  t c lk  of kavlng  an Aus1;ralian Cu l tu re .  But t h e  p e r i o d  of 

a b s o r p t i o n  I s  an  inev i tn ' o i3  onc i n  every  new count ry :  even America 

i s  o n l y  beginning  t o  pzs s  beyond i t .  

Khat does a vis:tor n o t i c e  when he f i r s t  a r r i v e s  i n  

A u s t r a l i a ?  I t h i n k  he is u s u a l l y  s u r p r i s e d  by t h e  m o d w n i t y  of  o u r  

b u i l d i n g s ,  t h e  e x t e n t  and e f f i c i e n c y  of o u r  p u b l i c  s e r v i c e s ,  a n d  t h e  

g e n e r a l  a tnosphere  of c i v i , i i x e d  l i v i n g ,  Often he has  come t o  t h i s  

coun t ry  t h i n k l n g  of' i t  as  a h v g ,  empty c o n t i n e n t ,  dot;ted h e r e  and 

t h e r e  w i t h  wheat-farms and s k e p - s t a t i o n s ,  and i n h a b i t e d  by s c a t t e r e d  

groups of men and  women l i l r i n g  very  pri.mi t'ive l i v e s ,  . Rut d i s t a n c e s  

have shmmk i n  t h e  l a s t  tk ' r ty  y e a r s ;  t h e  hum& voice  c a r r i e s  

everywhere; a n d  j u s t  a s  it i s  p o s s i b l e  f o r  t h e  most remote 

comrnunitles i n  our  Bush t o  e n j o ~  t h e  syniphony c o n c e r t s  b r o a d c a s t  
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L a ,  so  i s  i t  p o s s i b l e  f o r  our  g r e a t  towns to  get  the 

i n  a r c h i t e c t u r e ,  i n  t h e  Ar t s ,  and i n  a p p l i e d  sc i ence ,  

f r o n  overseas .  

But the  v i s i t o r ,  a f t o r  remaining awhile ,  i s  perhaps a  t r i f l e  

d i s a p p o i n t e d  t o  f i n d  how l i t t l e  of ou r  c u l t u r e  i s  d i s t i n c t i v e l y  our  

own. I n  a l , c h i t e c t u r e ,  f o r  instance, though our c i t y  s t r e e t s  and 

subarhs  a r e  f u l l  o f  p l e a s a n t  hones and f l u e  b u i l d i n g s ,  we have n o t  

ovolved any form p e c u l i a r  t o  ou r  own c l i m a t e  and cond i t i ons .  

Nothing so  individrra: and cha rac t e i7 i s  t i c  i n  domestic e.llchi t e c  t u r e  a s  

t h e  Dutch burigziows you s e e  In  S0at21 Af r i ca ;  no th ing  s o  s t r i k i n g  i n  

s t r e e t - b u i l d i n g s  a s  t he  h a r i c a n  skyscraper .  Yle a r e  s t i l l  

exper iment ing  w i t h  rflcdern i d e a s  f ~ o m  A u s t r i a  and C a l X o r n i a ;  t he  

t ime f o r  t ichisvlng & t y2e  of' hoxe, d e f i n i t e l y  our  osn and s u i t e d  t o  

Lnformal l i v i n g  i n  s somi - t rop ica l  c l ima te ,  has  n o t  y e t  cone. 

S l n i l a r l y  w i th  what a r e  c a l l e d  , t h o  Firie Ar ts .  I n  music we 

have been  c h i e f l y  coilcerrlod x i t h  the  i n t e r * p r e t a t i v e  s i d e .  !Ve have 

gone t o  a  g r e a t  d e ~ l  of p a i n s ,  at f i r s t  th rough p r i v a t e  en t r epeneur s ,  

l a t t e r l y  through our  n a t i o n a l  broadca.stin6 c o m i s s i o n ,  t o  b r i n g  t h e  

f i n e s t  s i r ~ g e ~ s  and c o ~ d u c t o r s  he re  from a l i  over  th.e world.  Heall-y 

good orcilestl 'as have been 'milt u;, i n  a i l  our  g r e a t  c i t i e s ,  and 

theLr  r e n 2 e r i ~ g s  of bo th  o l d  and nodern mas te rp i eces  would g ive  

s u t i s f s c t i o n  a n p h e r e .  We have a l s o  prod.uced famous s i n g e r s  l i k e  

??elba, A u s t r e l ,  and John B r o x l e e  - s h g c i r s  who have a  

wor ld - r epu ta t ion .  3 - ~ t  i n  c r e a t i v e  music,  t h e  composi t ion  of songs 

o r  symphonies, we have y e t  as l i t t l e  t o  o f f e r .  

P a i n t i n g  i s  a n  a r t  i n  which we a r e  more a t  home. Few of 

ou r  p a i n t e r s  a r e  known abroad,  b u t  t h e y  have done a  g r e a t  d e a l  t o  

r e v e a l  t o  us 5he beau ty  of o u r  own landscape - th i s  s t r a n g e ,  

f a s c i n a t i n g  l ~ u s t ~ a l i a ,  ~ i t h  i t s  splendour of a u s t e r i t y  a n d  i t s  r a r e  

b e a u t y  of mass, C O ~ G I I ~ ,  a.nd l i n e .  Through then ,  2 a i n t i n g  has  become 

a popular  a r t .  Pecple ,  oven those  of l i m i t e d  means, a c t u a l l y  buy 

p i c t u r e s  and t r l ea su re  them, and we have passed  t h e  s t a g e  when a 

d i s t i n g u i s h e d  v i s i t o r  could  s2y ( l i k e  Lord ~ o s e b e r r i  d i d )  t h a t  i n  a 

t y p i c a l  A u s t r a l i a n  home you would s e e  a l a d y  s i t t i n g  on a t h i r t y  

guinea  ottoman look ing  a t  a t h i r t y - s h i l l i n g  oleograph.  This  



development of p a i n t i n g  i n  r e c e n t  y e a r s ,  and i t s  g e n e r a l  a p p r e c i a t i o n ,  

has  been made p c s s i b l e  by t h e  p r o v i s i o n  of n a t i o n a l  g a l l e r i e s  i n  a l l  

our  g r e a t  c i t i e s  - g a l l e r i e s  I n  which t h e  p u b l i c  could  become 

f a m i l i a r  w i t h  the  m a s t e r ~ i o c e s  of t h e  sast. The Melbourne g a l l e r y  

i s  ou t s t and ing ,  i n  t h i s  way, Through t h e  l egacy  of a  

p i l b l i c - s p i r l t e d  man - t he  P e l t o n  Sequss t  - i t  h a s  been a b l e  t o  s e c u r e ,  

over  t h e  l a s t  t h i r t y  y e a r s ,  a  l a r g e  number of f i n e  p i c t u r e s  - 
Rembrandts, Tit 'ans,  Raeburns, Corots ,  a s  w e l l  a s  those  of more 

modern mas te r s .  

'The t ime i s  corning when eve ry  r e a l  a r t - conno i s seu r  w i l l  

have t o  v i s i t  I telbourne, 1 an American w r i t e r  s a i d  r e c e ~ t l y ,  a f t e r  

looking  a t  t h e  p r i c e l e s s  Van Eyck t h a t  t h e  Melbourne g a l l e r y  had 

l e n t  t o  a  New York e x h i b i t i o n .  

But t h e  most f r u i t f u l  means of sp read ing  c u l t u r e  ove r  a  wide 

a r e a  of n a t i o n a l  l i f e  i s  th rough books, and h e r e  A u s t r a l i a  h a s  t aken  

a  l ead .  I n  t h e  amount of money i t  spends upon books, p e r  head  of 

popu la t ion ,  it  i s  f a r  ahead of any coun t ry  i n  t h e  world,  e x c e p t  

N e w  Zealand. One r eason  f o r  t h i s  i s  t h a t ,  over  a  long p e r i o d  of 

yea r s ,  gover-ments have aimed, th rough t h e i r  e d u c a t i o n a l  sys tems,  

a t  making the  whole people l i t e r a t c .  I n  t h i s  i t  has e n t i r e l y  

succeeded. It would be almost imposs ib le ,  s e a r c h i n g  t h e  l e n g t h  and 

b r e a d t h  of  A u s t r a l i a ,  t o  f i n d  a  person  born  i n  t he  coun t ry  who cou ld  

n o t  r e a d  and w r i t e ;  a11.d though our  p u b l i c - l i b r a r y  system l a g s  behind  

t h a t  of some c o u n t r i e s  i t s  d e f i c i e n c i e s  a r e  l e s s  n o t i c e a b l e  because 

of t h e  widespread h a b i t  o f  buying books. 

Rhen a n  audience of r e a d e r s  can be  t aken  f o r  g r a n t e d  t h e  

inpu l se  t o  c r e a t e  l i t e r a t u r e  grcws, and w r i t e r s  have done a  g r e a t  

d e a l  t o  r e v e a l ,  i n  works of f i c t i o n  and poe t ry ,  t h e  l i f e  of  t h i s  

country.  Prom Lawson's popular  s t o r i e s  about  s h e a r e r s ,  miners ,  and 

bushworkers, t o  t h e  g r e a t  t r i l o g y  by Henry Handel Richardson t h a t  

d e a l s  w i t h  a  s e n s i t i v e  immigrant-doctor who could  n o t  adap t  himself  

t o  h i s  adopted count ry ,  n e a r l y  eve ry  phase of our  l i f e  has  been 

imagina te ive ly  explored .  I 

g u t  i n  g e n e r a l ,  as L s a i d  i n  t h e  beginning,  we have been 

mainly ensaged up t i l l  the  p r e s e n t  i n  absorb ing  c u l t u r a l  i d e a s  from 

the  o u t s i d e  world - t h a t  i s  t o  say ,  i n  l a y i n g  a  sound b a s i s  f o r  the 
f ius t rn l inn  c u l t u r e  of to-morrow. 


