
The Conception. 

13ct\\;cen 1933 an(1 I().<s, 1'1-ofchsor I . .  1:. ( ; i l ) l i ~ i ,  h l r .  
I ~ ~ c l w a r t l  ( ; a rnc t t  an( l  M r .  j o h n  Nasc~lic.I(J ~ I I C O L I ~ ; I ~ ~ ( ~  I I IC  

t o  w r i t e  A u s t r a l i a n  nntllrcS poibnis, nntl tangl i t  n ic  son ic  
t l cgrcc  of self-cr i t ic ism accorcling. t o  s t n n t l ~ r t l s  of orig-ill- 





I)c.c-at~sc o f  its !\l)origin;~lity, i t s  nlciining, ; I I ~ ( I  its o ~ ~ l l ; ~ ~ ~ t l -  
i s l ~ l ~ c s s  to iasl~ic-)~lal)l~.  litcrar-y taste. M y  first 11sc oi 
this \vorcl 10 s ip l i ly  t l is~incti \ ,c  f \~ ls t ra l ian  q ~ ~ a l i t y  In 
w r i t i ~ ~ g  \\li\s in Chapbook, 19$), ctlitctl hy h l l a n  1;rancis 
: i ~ i ( l  k c x  J\loo(l, 

4 
O r  consicIcr;~tio~is \\lhicli Irtl nic to start4 the  Jintly- 

\\~orol);\li c a ~ n p ; ~ i g n ,  Ihvrc is I)ut one  morch \ v h ~ ~ l i  calls lor  
rc.lcrcsnc~c. ' l ' l~is  is that ,  a s  I I.)cgan L O  fac-c the l)rosl)c~.t o i  
>pentling. my liir in p ~ ~ r s u i t s  \\~Iiicli \voultl Ica\lc only tlic 
ixg-ends of cncrgy icir \wil ing,  ~ h c  11ectl lor  c.onccrtt.tl 
:ictiol~ :Imong \\wilcrs I)ccanie IOI- me n pc.rso~l;~l nrces- 
si ly.  I \voi~l(l 11a1.e 1cal)t a t  a ~ ~ y  o1q)or1i11lity t o  I i~ ik  111) 
wiih :I ( . o ~ ~ s t i t ~ ~ t e d  I)otly o f  w - i ~ c ~ - s ,  I P I I L  ~ h r r ( -  w:is I ~ O I W - - - L ~ I ~  

l:(~llo\\*sl~il) o f  , \~ t s t r :~ I i :~n  \Vritcrs ~iot~~~itl~st:i~~(li~~g---~.~~l~icl~, 
in I I I O ~ V  cl;~ys, oli'cl-cvl ally vital s t imulus  or  I ~ c l p  t o  ~ O I I I ~ I -  

ill1 . \ u h l r ; t I i : ~ ~ ~  \ v r i ~ c ~ - s .  Aly O W I I  c*xistcncv, ; i t  ~ I I ; I (  ti111c. 

\\,:I> I ~ a ~ x l l j *  ;I c l ~ ~ i s ~ c ~ - c c l  o ~ i r ;  lily i 1 1 t c r ~ s t 3  w c ~ c  well- 
> I ) I X I I I  i l l  ! \ ( l c ~ l : ~ i ( l c  ; I 11atl I N - ~ I I  t c ~  M c l l ) o ~ ~ r ~ ~ v  ;111( l  Sy(11iv~r ; 
1 ) i l t  I I I ; I ( I  I I V \ , C ~  I I L \ : I I - ( I  o i  t l i ( ,  l ~ r l lo \ \ / s l~ i l )  at t 1 1 ; 1 t  I ~ I I I C , ,  

' l ' l~is  c * i ~ . c ~ ~ ~ ~ i i h t ; ~ ~ i c ~ c ~  ~rcllects, I ~ I ~ i t i k ,  not so  n 1 ~ 1 c ~ 1 ~  011 111y 
o\\*11 ig.rlor;~nc.c, \vhic.ll i t  is no \v  the i ;~s l i io l~  in some qui1rtc.1-s 
to tlrl)rc.c;itc. ;IS on ttic c'irc~~iriiscril,etl :~cti\'itic,s o f  the  
l ~ c l l o w s h i ~ )  \Ilkan, : I I \ ( \  t l i v  (li111ier-l)arty ; I I I ( I  ~ ~ l ( > n - l i l i c  
(x )~~ t i c r s  ~ I I  \vIiich : \ ~ ~ s t ~ - : ~ l i a ~ i  literary activity ~ , a r i o ~ i s I ~  
I lo~~r is l lc( l  i ~ ~ ~ t l  \\.iltctl i n  ttiosc clays. l 'gnor:~nt,  i~~( lcccl ,  
( ~ i  t I i < w ~ ,  ; \ ~ l c l  I I O ~  h n v i ~ l g  hcartl of ~11c valiant s t r - u g g l ~ s  
o f  ~ I I ?  r ' ; ~ l~ i i c r s  t o  l ) r i ~ i g  : i I ) o ~ ~ t  a g x ~ ~ ~ c r a l  I ) ~ ~ r g c ~ m i n g ,  I 
; ~ n n o ~ ~ n c c t l  J i~~t ly \ \*o~-ol ) ;~l ; ,  ill ConditionaI Culture, in rnitl- 
I c).$S : 

"'Jindyworobak' is a n  aboriginal word meaning 'to annex, 
ta join,' and I propose to coin it for a particular use. The 
Jindywvorobaks, I say, are those individuals who are  en- 
deavouring to free Australian a r t  from whatever alien in- 
fluences trammel it., tha t  is, to bring i t  into proper contact 
with its material. They are the few who seriously realize 
t h a t  an Australian culture depends on the fulfilment of cer- 
tain definite conditions, namely: 

1. A clear recognition of environmental values. 
2. The debunking of much nonsense. 
3.  An understanding of Australia's history and traditions, 

primaeval, colonial and modern. 
The most important of these is the first. Psuedo-Euro- 

peanism clogs Ihe minds of most Australians, preventing a 
free appreciation of nature." 

Co-operative Action. 





N r .  'l'ctl ' I 'ur~lcr of tl~cb Mcll)ournc I<rcacl a l ~ l  Chccsc 
C'lul) t l i t l  much to pu1)licisc Jindy\vorol):~l< i l l  i t s  infancy. 
, . I hc. C'lulj's ~ n a g a z i n e ,  \\rith the  un-!i~~tly\\rorol);tl< title. 
Bohemia,  [)I-ovctl a n  1iospital)lc vchiclc. lor ] intlywo~-oI);~k,  
:IS o ther ,  wr i tem ; an(l Mr.  j. I<. kloir ,  \ v i t l l  tlw 
t ~ ~ ~ - ~ ~ i ~ i t l y \ \ ~ o r o I ) : t l ~  title o f  Knight  ( ; IYI I~( I  L'l~c~csc, h:is : l l i ' ~ ~ ~ - d -  
ctl us, o n  ir~numcral>le occasions, generous a ~ ~ c l  r~nscllisll 
: ~ s h i > t a ~ ~ c c  o f  tllc sor t  that  has pu t  s o  many Austr;~li;ln 
\v~-itc*l-s in his tlcl)t. 

c o r ~ r ; ~ g c m c r ~ t  f rom t h e  ; ~ s s c . ~ ~ r a t c d  f : ~ i t h  in u s  o f  Inel1 
\vllosc s t a tu re  and  integri ty were  1)eyontl question-me11 
lilic 1'1-oic5ssc)r \\ 'alter I \ ' lu~- t l i~ .h ,  Mr .  J ; t ~ n e s  Ucv;~ncy,  ; ~ n ( l  
othvrs.  'I'llci~. Irttc'rs, ~ I I  o u r  files, provide u ~ ~ a n h \ \ ~ c ~ ~ - a I ~ I c  
c . o ~ ~ ~ m c n t a ~ - i c s  on the 1-ittlc Kcvicws. 

The  Years  of Controversy.  

t k o t ~ g h t i ~ ~ l  rcscrvc oi one  or  t w o  critics, such ;IS J \ ~ I - .  ( ' li\ .c 
'I'urnl)ull, \ \ i I ~ o ~ c ~  p r o i o ~ ~ ~ ~ d  tliftt'crc.ncc.s i r o n  11s h;tvc I I O ~  

si(lc~rcvl L I ~  ; IS  ri\,aIs instead of c o - \ \ ~ o ~ ~ k c r s ;  ;111(l, C ~ O I I ~ I J ~ I I ~ ~ O  
with tlicsc. t w o  things,  the. large spate  oi  t l o \ \ , ~ ~ ~ - i g l ~ t  i;~lsii!~- 

"If after  reading a slim volume of poelns by inditTercnt 
writers one does not find a line t h a t  is likely to  remain jn 
the  mind. one can justifiably question the  value of t.!w nook 
That is how most readers will feel a f te r  reading througl~ 
Jirldyworobalc Antliology, 1938." 





lettcrheacls shoultl h e  feel such a s t e p  dcsirablc. T h e  
Professor not only rcmaincd o u r  Barrackcr,  l~~r t -wi th  
thc. gracior~sncss  for w h i c l ~  he is univc~.sally lovetl-d(.- 
cl:~rccl h in lx l f  "honor~rctl." 

alien t o  Austrqlia, t h e  Land, bu t  not to us, "c\rcrything 
that  O\WS i t s  origin tlircctly to  o ther  cultures. " LVc 
itlenlify ourselves with Australia,  \vliicli is ou r  Mot11c.r- 
l a ~ ~ c l ,  and J h g l i s l ~ ,  which is o u r  MotI1c.r 'I'or~guc.. O u r  
a i n ~  is synthc.sis, ntljustn~cmt o f  the  two, ant1 our  usc ot  
c\l;original \\rortls is ;I Icgitiul;~tc contril)rrtion. \\!ib arc  
lhc  firs1 10 a ~ I i ~ ~ o \ \ : l c t l ~ c  1l1;1t only  s u c l ~  oi  o u r  us;~g.cs a s  
Iwth I ~ ; I Y V  s i ~ n i l i c a ~ ~ c c .  in t l ~ c ~ ~ ~ ~ s c . l \ ~ c ~  an(I suit I I I C  g , c .n i~~s  
c?f  the  ICugl~sll language c;111 sur\.i\.c. l int  that  is I)y 
the  \\Jay. 

g r ~ ~ l ) s , "  ha\ ,c l X ' j c ~ t ~ ( l  s11cl1 an  cs t renic  ;IS cl~ritc an  :imus- 
i n g  siltire cssccl)t \\~licn :~tltlr~cctl \vith 111:1licio115 scrio115- 
IICSS. 'ro 11s : \ lcl icri~ig:~ is ~ i o t  a r e ~ ~ 1 r 1 1  t o  ~ L I I I ~ ; I ~ I S ,  whic.11 
\\re havc never used a s  rcsitlcnces, I ~ u t  a sl) ir i tu;~l  corlccpt 
to which we shoulcl lilcc to scc whi te  Australian5 ;u l \~:~~icc . .  
\\ic havc clonc : ;on~cthing to  sliow \vl?:tt Rlclicm \\.as t o  
the r21iorigincbs, an(1, i n  rny Cities in Alkira (~)r~l)lisIic.tl i l l  

Poe t ry ) ,  1 made a beginning at clc.rnonst~-a~ing what i t  may 
I) t .  for whitc i \ ~ ~ s t r a l i a n s .  

I'crsc.)ns like Mr.  Smith  Iin\.c not I)cel~ rare.. 111 h;lstc 
t o  tliscrctlit Ji~itlyworol)al<, they have ( I O I I ( %  so \\~illy-nilly, 
\vithc)~lt 1:1ki1ig illly h011cst pains 10 slll(1y 0111- \\rOl.k or  
o u r  \ic\vl)oint. No  proper critic prc~crit ls  to s l )c~;~k \ v i r l i  

a ~ ~ t l l o r i t y  o n  a suhjcct  he  Iias not properly investigatctl. 
~ i n d y w o r o l ) a k  has  withstnotl an  incr~rtlil)lc ;~rilorlnt of 50- 

(.;~llctl criticism clra\vn, like Mr.  Smith 's ,  from ch;rrl;~t;tn 
limlms of prc.ju(lic(., concri t ,  ignorance anlazing. in i t s  prcL 



from sy1111);1tIi!~ wi111 what  is cl is~inctivc in Australian 
literary c.\l)erinlct~t, Iic apl)cars, in his capacity of A u s t r ; ~ -  
lian l i terary critic, t o  be a prejudiced professor of French.  

Mr.  Brian Elliott has  s o m e  degree  of unders tanding of 
Jindyworobak, in the initial s tages  of which he w a s  (list- 
ant ly  conccrnctl. Much  of his criticism of the  Move- 
ment 's  ant1 niy ~ h o r t c o m i n g s ,  in I~is book. Singing to 
t h e  Catt le,  i s  ~not lcra tc ly  well-reasonetl ant1 honest .  13u1 
not :ill is we l l - r caso~~e t l ;  not a11 is  str ict ly honest. It 
is no.t sug-g.cstctl lliat Mr.  [Clliott nicatis to hc d i s h o ~ ~ c s t ,  
but his c.oursc is lisccl a t  present i n  the  'I!niversitics, ari,r 
I i i ,  sccnis t o  I i i~\ ,c cast  ;ll)out for conclusions such a s  woultl I' 
I)c ;icccpt:~l)le lo  c ~ ~ t r c n c h c t l  die-hat-ds, who, chagrined a t  
the  c > t ; ~ l ) l i s l t ~ ~ ~ c n t  of !it~dy\vorol,al<, woulcl be g r a ~ c f u l  

I n  declaring tha t  " the  Alchera is, for white ~ \us t r a l i ans ,  
a n  exotic fancy," Mr .  Elliott makes  a contention which, 
unless examined, i s  deccptivc. H a d  he  saitl Alchera is a 
ma t t e r  for the  imagination t o  Aborigines and Jinclyworo- 
I)aks ( though necessarily with a tlili'ercr~cc,), 1)ul ;I 111~1.c 
faticy o r  less dto most Australiarls. lie \voul(l I I : I \ .C  I)ec11 in- 
tlisput:~l)ly r ight.  H e  misuscs t h e  wort1 "exotic," \vl~ic.l~ 
~ i i e a t ~ s  "foreign, intro(luce(1 iron1 al)ro:~(l," :1nt1 u ~ ~ \ v i l t i ~ ~ g l y  
;~tlunits another o f  several fog-spots i n  his : \ u s ~ r : ~ l i ; ~ n  \ . is io~l.  
l'ntligcnous things not a1)prclic11tletI I)y 1110st .\ltstr:~Ii:111s 
arc. properly c1iaractc1-isccl a s  erotic in lht- ol) i~li t)n Oi tliis 
A L I ~ I - I I ~ I I  critic. A s s ~ ~ r c d l y ,  Ji~it ly\vo~.obal< is still ~~cc t l c t l ,  
if orily t o  reveal false 1)nsc.s o f  c r i t ic is~n.  ' l ' l~is is 11ot 
hairsplitting. Mr.  Elliott. I i your  :tuthority \ \ ; c ~ ~ t  un- 
questionctl, the integri ty of i \us l ra l i ;~n 1ho11glit 011 ; \ u s t r ;~ -  
I ~ : I I I  tnat.t(!rs wo111(I be cndangerc~(l a t  the \.cry ii111c W I I L * ~  
i ts  hope is grcatcst .  



A Final Note For Critics. 

Other Considerations. 



. . 
\ \ , r ~ l ~ l ~ g  I ) I .  >,our. I I I O ~ ~  i n l p c r s ~ t ~ ~ a l  Ial)ours i l l  the* clirc'c-~ioll 
oi ; I  1 1 : 1 t i o 1 1 ; 1 1  1)oiblr>,. 1 1 1  t l ~ i s  scc.ol~tl : lc t i \ . i t~ ,  yo11 l~a\scb (1o11e 
\ \ . I I : I (  .;onle o i  1.15 c111gl1t to ll:l\lc ; ~ t t c ~ n l ) t e < l  ~iluc-11 earlier ; 
youJ\7c brought people togctller, siftcd them,  hcltl t o  a 
l i terary credo a l~ t l  Ijc-tlamncd." Aga in :  "1'111 strongly i l l  

syrnpatliy \ v i l l i  the  c-rctlo of 1111. Ji~~tly\vc')rol)nlis." Nly 
wed;, a s  rcicrl-ctl to 1). MI-%. I'almer, has ,  1 Ilavc. (.lenrly 
ac.lil~c~\~letlgc'(l,  ( I c ~ ) c ~ ~ i ( I e l  very much 11l)oll the c ~ ~ t l ~ ~ ~ s i a s r ~ l  
oi  otI1e1-i; nor sl iot~ld the less r ipe C O I I I ~ ~ ~ ~ O I I S  of tl1.5. 
I ' ; I ~ I I I c . ~ ' s  (lay- l)c ~~)\,crl(iolic(l. fi anything,  she  II:IS> i l l  t l l v  

~ ' (" l l l~~l .kh (11lotc'(1, l l l l ~ l ~ ~ ~ ~ t i l l l ~ l t ~ ( ~  tlle i l l lp~r t ; l l l~L '  Oi 1 1 ~ 1 .  

l i i ~ h l ) : ~ ~ ~ ~ l ' s  ; I I I I ~  11cr o\vn agilalio11 of ~ I I C  ~ \ ~ I ~ ~ I ~ : I ~ ~ : I I I  1ite1-ary 
sc.cl~e. S O I I I C  ti111c : ~ f t c r  hibr letter c-)f / \ p r i \ ,  1 0 4  1 ,  1 rccci\rccl 
ir1,111 l ~ c r  ;I \v l~olc  I)unillc oL p w s s  cu t t i~ lgs ,  \ v l ~ i ~ l i  cvi- 
tle~~c.c,l ; I I I  i l ~ ~ t i r i l i g  (cn~nl)aign c:rrr-ictl 011 l~c~io~-c.  l i l~ely-  
\vo~-ol);~l\:'s ~ . : ~ I I I ~ ; I ~ ~ - I I  \\I:IS . t I io~~gl i t  of. Tll is ,  1)csi~Ics I I I : I I I ~  

other i a ( . ~ ~ ) r s ,  II : IS  t t . )  l)c ( : I~<~!I I  i111o  ~ ( T O L I I I ~  i l l  c o ~ ~ s i ( I t * r i ~ l ~  
t l l c ,  ~ i ~ i ~ e l i ~ l c ~ s s  ~ 1 1 1 1 1  clTct't of t11e I I C W  ~ ~ T o \ J c ~ I I ( ~ ~ I I ~ .  

.21ilc rl~g. c.o11tcn1l)or;i1.J~ litcr:rl.y i 1111 i ~ e l i ~ r s  \ \ ~ l l i < . l ~ ,  vx1.i- 
o ~ ~ s l y  i,.)~- : I I I ~ ~  ag-:~inst ] i r~t ly \ \~orol ) ;~k,  l ~ a \ l c  I J C C I I  not:~l)lc. 
;ire Southerly,  Angry  Penguins.  Meanjin,  :111(1 Poet ry .  
MI.. Alas I-I ;~rris  Iett J i ~ ~ t l y \ v o ~ - o l ) :  to fou l~ ( l  Angry  P e n -  
p i n s .  :111- I ; l ( . sn~o~-c  Ilutlson l o ~ l ~ i ~ l c ( l  Poet ry  \\litllouI 
I I I I  i s  I I i 1 I y o r l 1 1 .  ' I ' a  I)oth oi thctsc. u.1~~- 
l)r;~tct(l pr1-sl111:~Iitics Ji~l(Ij~\\ lorol):~l<,  ill tllc first l)l:ic.c, X:I\JC 

;I  \\.itlc ; t~(l ient .c~,  j115t ;IS tl~c)y g.;~\.c tile 12'lo\,c1111'11t ;~tltlctl 
p i l i : ~ ~ .  'I'hc Ilalncb of I 'al~l  I.. (;1-:1no i x  :111otl1c.r \vl~ic-h 
J i~~~ly\vorol ) : i l i  ih  I ) I - O L I C I  t o  11:ive sj)rc:~(I ~ I I I . ~ > I I ; : I I  : I \ \  S l ;~ tc s .  
1',0111 ( ; I . ; I I IO ; 1 1 1 ( 1  I [ u ( ~ s o I ~  11;1(1 1)~1l)lisl1c(l ;I S11.s~ I)ooI\: (ti 
\?crsc I ) V ~ ~ I I - ~  ! i~ l t l~ \vo~. i ) l ) : \ I i '~  foiln(l ;~tion,  I ) I I ~  10 t l ~ ~ n ~ .  ;IS 

to s0111c. o t I~( . rs ,  I n n  'I'ill)rook alq)lics his : r l ) t  clic-tun1 that  
' ' ! i !~ ( I~~ \ \~~~o l ) :~ l~ ' s  I I : I ~  I)rc11 a stca(ly rises I I I ) O I I  lllc vIlng.5 01 
:~ss~.;te(l \vritt:r.;." C ~ O O I I I I C S S  I < I I ~ ) w s ,  ~ I I ( *  ~ ~ I O V C - I I I O I I ~ ' s  assiht. 
;111cc 1 0  sucll writcrs h ; ~ s  I)ec~r little a l ) ;~ r t  irorn 1)ul)licity. 

A m o r ~ g  \vl-i[c~.s wliosc first 1)oolcs I~:rvc I)OI - I IC  o u r  irn- 
print  a rc  Alas  1-larris, Willinni Har t -Smith ,  Gina  I%;lllan- 
tync,  1:olantl 17. I:ol)inson, Colin l'hiclc., Viclor l~ l i l l ianis ,  



( " . 
, I \  c.11 ;i (lc,>irr 1 1 1  ( . O - O I ) ( , I - : I  tc i l l  t l l ( ,  l ) ~ ~ l ~ l i c ; ~ t i ( ~ ~ l  o i  !I 1131rx 

I ~ ; I I I  \vsi1(.1.5' \vork, : I I I ( I  :I ~-L.IICS;II  ; I K ~ ~ : ~ ~ I I I < . I I ~  r(-j;:ir(litig' 111(~  
11~.t.e5si1y oi  c.:irc i l l  l ) ~ - c . s c ~ ~ l i ~ : <  O I I ~  I I I I ~ ( I I I ( .  ~ ~ I I ~ ~ I I C I I ~  i t 1  

lilt.ratusc., ~ l l c r ~  is al)untl ;~nt scope Tor i~~t l iv i t lu :~l  tlilrcr- 
c.11cc5 vicur i ~ l ~ t l  expression. :III(I  for ( l i I T ( - s c ~ ~ ~ c s  OI pes- 
o i r  I I o - o ~ .  C.'o-ol)er;~tio~l, :,:-oc,tlwi\!, 
; I I I ( I  :I ~ ~ I I < . S : I I  I ~ ; I ~ I I I O I I ~  o f  - r ; ~ t l ~ e r  ~ I I ; I I I  i ( I( .~~tic: l l-  11irc>c~tio11 
I ) ~ C . O I I I ~ ,  c \ , i ( l < * ~ ~ t ,  I I O \ ~ , ~ \ ~ C I ~ ,  i l l  t11(*  ~ I ) S ~ I . \ ~ : I I I ~ ~ ( ~  o i  ( . ~ I . ~ : I ~ I I  
t ~ . c . l i ~ ~ i c ; ~ l  ~)rinc.il)lcs of \vriti~lg. and,  to  so111c. c s t c ~ l t ,  in 
i(I(:as r s p ~ x , s s c ~ l ;  l ) ~ t ,  i l l  ~ ~ ~ a t t c r s  of 1)oIitics : i r ~ ( l  r c l i g , i o ~ ~ ,  
i t  is to l)e I I O ~ ~ Y I  t11:1t ~] i~~( ly \ \~orol . ) : i l<  rcc~o~lcilc~tl ~ I I  i ts  
l-;lI~l<s l ~ ~ ~ ~ ) ~ ~ ~ i ; l ~ i s t s ,  ALIS~I-:I[~;I  Jtirstcrs, C a ~ n n ~ u r ~ i s l s .  ('at110- 
I ,  l s o e t  \ l ~ i s l s .  o u r  lisst as :I I V l o ~ t ! -  
I ,  is i I . ~ I - : I ~ L I I - .  Anyone,  s c ~ - \ : i ~ - ~ g  th:~t. 
may c x p ~ c s s  I ~ i ~ n s c l f  or hcssclf rvaso11al)ly in our  l)ul)lic:~- 
tions. 

I~lvitat iorls  to contr ibute  to  this Review wcrc issuctl not  
only  to  those known to be friendly to the  h ~ l o ~ ~ ~ l l c n t ,  I . ) L I ~  
t o  ;I 11i11nI)cr known t o  lw u ~ ~ s y n ~ p a t l l ~ t i c  an(\  l o  o t l1c~s  
\ \ r l~os ( ,  :~ t t i t i~( . lcs  I I : I V C  1)cc11 ~ 1 1 1 c ~ r t a i 1 1  of ( l c f i ~ ~ i t i o ~ ~ .  0 1 1 c  
;ll-ticlc \\rl~ic.ll c;Lmc uninvitctl Il;~s been csc,lutlctl, 11o1. I)c- 

"Australian a r t  is to be 'freed from whatever alien influ- 
'ences trammel it,' to be brought 'into proper contact with its 
material.' A very laudable ambition, but  itself trammelled by 
youthful arrogance. The att i tude of Mr. Ingnn~ells  can be 
summed up in t h a t  lamentable modern word-hc Ilbrs l t  
himself--'debunking;' which, of coursc, mplics,  firstly, Ih:lt 
certain venerated M n g s  :vc in reality \vorthlcss; aud ,  sec- 
ondly, t ha t  Lhe writer is t h e  one perwn with the  \vlt Lo der- 
ceive this, a n d  the  ability to expose ~ t .  A w r i k r  who,. for 
instance, calls Kendall 'practically valueless a s  a11 Australian 
pact' damages only his own reputation as a critic." -'J1lle 
Aclvert~ser. Adelaide, on  Conditional Callure, 16/7/38. 
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