
List o f  Acting Members. Season 1911. 

Mrs. Gertrude A11d;rson Miss Gertrude Walltem 
Mrs. T. D. Bastard RIiss Mignon Weston 
Mrs. Ernest Good Rlr. James Anderson 
Mrs. A. S. Moncrlefi Mr. T. D. Bastard 
Mrs. Anna Porter Mr. Ernest Cocking 
Miss Fanny Anderson Mr. George Clarke 
bliss Rebe Bloom Mr. Len Charnbda in  
Miss Gertrude Billing Mr. G. A. Champion 
illiss Craigie Mr. M. R. Gillaspie 
bliss Muriel Craigie Mr. J. IN. Henwoad 
RIiss Topsy Doenau hlr. Rudolph Koehler 
RIiss Stella Earle Mr. Franlt Johnston 
Miss Sylvia Fawcett Mr. S. Joyce 
Miss Eileen Kelly Mr. Royston Marcus 
JIiss Ruby Kurth Mr. A. S. Moncrieff 
illiss Kathleen Lawrence Mr. \triIfrid Neill 
RIiss Ethel Lewis Mr. T. H. Nave 
RIiss Dorothea Jacob bIr.,Eric Nave 
Miss Carlien Jurs  Mr. Douglas Inman , 
MISS Violet Rlatthews Mr. Sydney Prarce 
Miss Doris Rl;?tters Mr. Arthur L. Smith I 

I 
RIiss Olive Proctor Mr. H. E. Strang I 

hIiss L. Rudkin Mr. Gordon Swann 
Miss Bthelwyn Robin Mr. L. E. Thomson 
Miss Zoe Reid Mr. Douglas Walsh 1 

hIiss Jean Robertson Mr. Herbert Walsh 
Xiss  Marjorie Reeves Mr. Ray Walsh 
Niss Ivy Stacey Mr. Frank  Willtinson 
Miss Stella Hayes Smith Mr. George Whittle 
Miss Flossie Twelftree Mr. Frank Williams 
RIiss Constance W a t t y  Mr. H. E. Yelland 

At the Meeting of the Board of Management held 
on December 5th,  the following were elected to 

serve as Officers during the year 1912 : I 
Chairman Mr. Ronald Finlayson 
General Manager - Mr. Hugh R. Gillespie 
Treasurer - Mr. Wilfrid Neil1 
Secretary - - Miss Muriel Craigie 

Director - Mr. BRYCESON TREHARNE. 

Board of Management :-- 

THE DIRECTOR (Chairman). 
Miss M U R I E L  C R A ~ G ~ E  ' Mr. T. H. NAVE 
Mrs. ERNEST GOOD Mr. WILPRID NEILL 
Mrs. J.  P. MORICE Mr. H. OLIPENT 
Miss NORA K ~ r t r l ~  THONAS Mr. WALLACE SANDFORD 
Mr. JAMES ANDERSON Mr. ARTHUR L. Sxflra 
blr. RONALD FINLAYSON Mr. GORDON SWANN 
Mr. HUGH R. GILLESPIE * Mr. DOUGLAS WALSH 
Blr RUDOLPH KOEHLER Mr. RAY WALSH 
hlr ROYSTON MARCUS 

* These members constitute a sub-~ommlltee of Stage Management. 

General Secretary-Mr. RUDOLPH KOEHLER, 
Main Street, Eastwood., 

Business Manager-Mr. HUGH R. GILLESPIB. 
196, South Terrace East. 

Treasurer-Mr. WILPRIV NKXLL,  
Augusta Street, Maylands. 

Secretary of the Club-Miss ~ I U R I E L  CRAIGIE, 
100, William Street, Norwood. 
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r .  l h i s  word is a fmnk plnziari~m of n Shavian heading. I take i t  
u i th  due apolo~ics aud wirb a hope thtrt the somewhat draconic author 
will not doscend up011 me with SIICII an obliterating force that I ahall 
lte hcrlcd into a narueltss anatl~ema. 

The word ccrves 1t7 purpose,-it h:~s a certain amount of finality 
hidl iew other words p o s s ~ . ~ .  11s  use here briugs home to nle many 

of the bitter pangs of p.irtin:: wl~iuh wrrm to be the common lot of 
thuw of ub who i i r ~  i ~ n ~ n ~ i ~ t e d  by the restless, nom~~dic  s ~ i r i t .  I n  this 
c a r  th? kurrow ill  ~xtr:inf i n  pnll~.ste(l by tlie knuwledgn thnt tho work 
(4 the TIIL i~ t r e  is hei11,l: lrlt iu xuod I~ar~tls ;-In hands, perhapa better 
equ;pp?.l tl1:rll lllinr to 11rin' to lruitirm tile ide:~ls, wilicll? aduquatdy 
01 i~~ id r r~ua tc ly .  CIA ol~iuion u ~ a y  deoruy I have striven to uphold siuce 
starnu: tlir ulovemmc. 

I a a s  determined on one thing from the start,-that uo amount of 
obloquy sl~uuld ~ e t a r d  the movemcnt. I !lavenever given the ali:htest 
wns~dera!ion to the f c ~ . l ~ n f ~ - o r  L I I ~  c3rplngs of the public ; thuy 11;rve 
h~cl  to take whnt \ re  Iruve boal~ p1eanc.d to pive them. 'There II.M been 
no cornlir~nise to taste; no drsiro tu plrwe. I had a delinitu object in 
t ~ e w  wlrrn I started r~nd 1 hnve t r d  to carry it out, rrf;wdlcss of 
d idnin  or il~diCerc~rce. We knew we had topenatrnte the hide uf tlrat 
1) rnpliatic atolcism, which, in I he Anglo Saxou raco, we lire told, is so 
inurtlinatcly tough. Perhapr i t  is to  his intrepid intention aud bingle- 
~rr-a of nim that some ot our success i d  due. As Matthow Arnold snya 
" l t  is u111y by a arn;~ll circle r rs th ic iy  doing its own work that 
adequate idam will ever get current nt al:," and I have tried, from the 
i~icept iw of tho luovclliatlt to g.rllwr around NO n b i r d  of ontllusiabts 
\vho allodd ba anir11;ttrd by n~uch the same des~res as  I felt nryadf. , ~ ! 111s drsiro was to zvncr::tr n 'I'llaatrc wl~ich should haveas its objective 
the prerc~~itr~tion of plil).b Ilavilrg :omo direct pnrposa This purpose 1s 
suule\vlt:tt indufin.~lrle- it is divcrac;uid manifold. I t  may have benr~ng 
on ritliur ar t  ilr liie, which, by tho way, are two very dissimilar things 
in tl~la age of com;;etiti\o chuwur. 

\\'e have Lcen taunted sometimes with presenting, what some label, 
u~lhr;iutiful thillp.  Thrae crirics sevm to forget thub much of life, 
under srl rain conditions is unle:lot~ful, and authors in choosing Lo 
atpic t  qua lo r  have tu paiut the p i c t ~ ~ r e  u they see it. A play can be 
a work of ; ~ r t  111 unu nl two wnvs. I t  can set out to portray n concep- 
tion oi sheer beau~y,  of ideality, of transce~~dentalism-the outcome of 
sou'r ecstntic inljmlstr wl~ic11 its crw.ttor has hit. This iaprobably what 
A~.tltur hylnons means when he s a p  that  "art  begins when a mtin 
nin1,e;j to iw~u~r t a l i zu  Lhe most vit7ici moment he has evor lived. Llfe 
hns :ilrt,.dy to ollr, not all artist, become nrt in that momeut." 

Or it may Imrtwy sonlo p h a e  of existence. which may be drnb and 
dull or Lrlfilit 1l11d ~'cuiid. Tile choict) of eubjoct h l ~  nu computnble 
wriglrt In the SC:I!V of artistic valuen. Thus the work of the artisb 
bttould be judged on the trcatnlcnt of the subjecb and .not  upon tne 
subject itself. 

As nn excrnl.:ific.~tion of this thcory we can compnre the painting, 
aay. of t w ~  tut,.lly d~verse  mnstnrs-Max Liebermannand Boupuereat~ 
h e  paints t!~u con~mol~est of ltumnn types-the lowly peasnut 
wurking l~ l~or io r~e lg  in the tialdq, or a number of ill-nurtured women 
tmdtng jioats-the utlxr pai,uts Nnduunas. Still, there is no question 
Ikm as tc' the gre:~Ier i ~ m s t .  OIIB paints ns i t  were, under the 
i n s p i r ~ ~ i u n  of a d~v ine  afilatus and throws'the soul of the subject on 
the ceuvas, the o t l ~ w  p;iintn subjects which demand as  their tirst con- 
comital~t, ecnt~rtic iervour and prnlts these with thecoumestmaterialia- 
tlc plgnirnt which the p:iinter's palette possesses. Aa n flngrant 
examplt: of l i d  iwt. no Letter c.snmple exisk anywliere thau the Bou- 
guerrau cauvirr oi the "Xladonua and Child" in the Adelaide Ar t  
Gallery. 

Coming to plnya we con divide tho camp into 4tyo contending 
bectionu, the ratrogresionists and the progressionista l o  confine the 
argumerit LO Yl~glish authors, lot uu place the worka of Pinero, Sutro, 
Haddon Cl~arnbera and Honry Arthur Jones by the side of those of 
Shalt; of Barlicr, of Galsworthy. oven of Unrrie. Take epecimena of 
either author wi~ioh are, in a way, disparate treatments oi aomewhab 
ayncllronous subjects. Take "The Second hl rv  Tanqueray," take 
" Wmta " ; the ono the work of a craftun~an. tho other tho work of an 
:rrtiut. Take "The LIypocritos," take "Mra. Warren's Prolesion." 
Picture the grotmqoe uuumaly of a play -porllape the mmt moral play 
ever written-being cell~ored and pilloried for its alleged immoral~ty 
whlle the prurient innuondom of the ot l~er  stalk unblushingly wrosa the 
ahgo to the detriment of impre~ionahle  mortnls nnd the unqualified 
nl~proval of hlrs. Grundy and hor satallitos. 

Now what is it that malcea some works worthy and others un- 
worthy. nlthoug.l~ they deal practically with tho mme subject. Ia i t  
uot n dilferouue between verucity and falsehood, betwaen dissimulation 
aud siuwrity. 111 the one cum the moral lapse is glomed over with A 
sentimental glamour, in the other i t  is pictured with grim reality and 
all the diro conserluerlws that inevitably follow misfeasance aro ruth- 
laisly expowd. 'I'hc one condones weakly, the other flagellates 
~rurnorcifully. 

The world needs tho flagellaut. I t  is only the person who whips 
aociety who can ever I ~ o p  to be it5 master. 

And now. I should like to treat, as Lricfly and an tersely as poseible 
somo of L ~ O  ~ l ~ i u p  wl~ich we 11.1ve tried to curry out. whicll hare formed 
p r t ,  and will, I hope, form pal t of the futliro policy of the Tllentra 

Our elIorLn have beul~, and Irrr, dovotcd toward* an improvement, 
in the ~Latus of tliu 'the.ttre. ![ow is this i~uprovurncnt to be rli'ected 7 
Well, in u l~c  uPiiy, by n~:rliiug ~t n powrr fur good III civic and national 
hfr. To ubt;~lu this \ro lnunt frm theTl~cntre  lrom thab buxbenr whlch 
w n i l s  all art-.-comrrrurcid co~np t~ t io l r .  Uut to do this, we must 
rccognlze tllni the 'L'heutre is n yotcnt forct., tllestntus of wllicl~ is of 
v i td  cunwrrl LO tlttt comnlunity. We mubt rv l cg~~ t l  t l ~ e  Theatre 
frn~rltly nnd indl~purnbly to its proper place; that of fulfilling an  
cxlucorive and artlstic purpose. I t  must be clevntcd to the status of a 
public art. 

No  ono will disngroe with the dictum that tho thentricnl entre- 
prenour'n ;rim is to rnalce money and l i o ~  to ~ncollrage a r t ;  the value of 
thm prodt~ut ~~rebented I* of little importsnce to him; its worth is 
gauged by lhe ~ n ~ m l ~ e r  of bawbem i t  brings ill. The blame doesnot lie 
\vhcJly ul~on his alluuldeta. R n  rllus his Im.ine.ss much rw all private 
bnsil~wscs are r m ,  aid t11at is, a uurety 01 the greatest prolit with the 
l u s t  r~sk. Ilc I I I I S P ~  his ~mlicy 011 wllut Ire is plr:rsed to cull the public 
deu~nrrd. 111 act~lehty i t  is ~mtlling l e s  tlrnlr the yrutificntion ot her 
lust for gain. 

To h u e  tl:e mensuro of kupply by the law of demand is paralogistic, 
and ia a t  pceter~t fl~ndi~lner~t:rlly wrong. After all, wllat do- the 
public demand :' Has the puldic nuy sny in tho mutter? I t s  pre- 
rogntive is tu bwalluw ~rced i ly  whataver is oBured to it, whucher l t  iu 
deletcrivus ur j iod for it3 digestion. 

Who setn tho fashion ? Who creutas the taste ? EIas the public 
any vuice in tl~cse thingb? 

Xurturo a c ldd in a crime I d e n  atnlospl~ere nnd i t  invariably 
becomes criminal. Feed a community persiatontly on bad arb and olie 
t i u d ~  i t  redounding rollcsly in a crention of false standarda. 

Tho public has to be guided not follo\vcd-led by the nase, as ib 
were, to the trough and showu what to drink and how to drink it. 
?ow if we give it coutaminated watcr to drink. And yet this is whab 
1s being done on our stage, drry in, d41y out, yenr uftor year. Whnb can 
one thiuk of a pul~lic which apl~arently sets itb ncmo of p leaure  on the 
inaniticj of tho vtn~devillu slrow, on the b:md i r u b ~ i l i t e s  of tho 
ronuical comedy, on tho ~ i c t u r e  show, ou tho prize ring. I t  is by 
neceding to this public delnol~d t l ~ n t  we are gradually hut s tead~ly 
deterioratiug nu a nation. Wlmt is the antidote for thk! Two thingh, 
education, enhghten~nent. 

The public is a vast, prcgnnble force, productive of good or evil. 
I t  can Iw swayed in eithur direction. I t  is docile nnd arnenabla I s  ib 
not impartnnb rrow that i t  should be swayed in theright direction, and 
does in nob collcc.l3n us that nothing sl~ould be dono iu tho community 
which is likely to react a d v e r d y  on the lifo and future of tliat 
community ? 

What  has rundo US banish commercialis~n from our u n i v e r ~ i t i c ~  
our public sclioola, our a r t  galleries. our libraries. I s  i t  not a realixa. 
tion of the fact that the inlluencu of these as  educative bodies, would 
be nullifcd by the necessity of huvinji to entor the morlcct lace and 
thuh tryin:: to teconcile tho aim of education and arb with tKe aim of 
money rnak iu~ ;  i n  short, of having to comply with the law of supply 
and demand ? 



Xu; I wroup: in ranking tho The:\tre with tl~ese bodies as  a vehicle 
oi public orilightonnient? I thiiik nut. Of people who frequent t l ~ u  
Tl~eatrc,  we cau s:rfely assert thnt t l~ey co~~st i tu te  scvent~.tive per ccub 
of the popillation. Thuusnnds gat l~er  uixlit after night in diflurenu 
p l n m  of a m u ~ n i e n b  and are  uncouacioualy in i l~ l l ed  towarcla right or 
w r o n ~  1,y whnt they w e  and hear. In i t  not in1 ortant in t l ~ e  fa- of 
this to i u i s t  that the fala provided r h d l  bo ofsuch a nature that  ib 
will tend to consolidate the morul will aud uti~nulate tlro n~euta l  
capacity oi our pcoplu. 

Thia impliej a revolt anainst existina conditions. I t  is plain 
unongh to iiny obvorver that the prwerrt yyatetu is worsu than futile-ib 
ia doing uum~tipated harm. The 'l'l~entre is n public institution and 
as jricli bbould bu coutrollod mid regdated to such cud irs will conduce 
to tlie graqtest publio service. Aud, ~f tliu private thel?trieal entre- 
prenuur f d s  to p r w i v e  his duty towards tho conimunlty, i t  conlea 
withiu the of t l u t  ~mnmuni ty  to take llrc businusa out of his 
hands, nud tri~~isfigure i t  in accordance with the oxigcn~ien und 
damauda of the public conscience. 

You will any. t h i ~  is a plen for uatioiializIition, for ~uu~~icipal iza-  
t i o a  Carcainly i t  i a  This c o u r s ~  is amply justified wheu nny publio 
concern, or moro correctly, any concern atrecting the public, directly 
or indirectly, ia illeg~tirnatcly utilized aud thua bcuomesinimical to the 
public welfirro. 

Thme who know the groat inttuunce thab the State Theatro in 
l h n w  aud Germany, und Norway havo wielded, will appreciute the 
truthfulness of nly contention. Apart from tho Ereat mental s t~mulua 
to the pcople a t  large, tbu encoomp;emenb nleted Out to writers t o  
becolud dramatic authors 1135 been the meaus of giving nr~mberlc~w 
ma at or pie^^ which go to the everlastin euriclrment of the world's 
literature. Transmigrate the idea hnre a112 discorn the poaibi l i t iu  t o  
the  embryo Austral~an dramstiet in the institutioii of a rhoatre \vhere 
his works could Le pwducod. I t  would I~e lp  in tho cwntioo of a n  
i ~ ~ d i g e n o u ~  a r t .  an arb which would picture the pxthos and heauty 
which lib hiddu'n in tliia vasb and artist.ioally uocxplorcd continent. 

W e  often hoar tho arpumont adduced that State intervention in 
a r t  aud industrial ooncctrna will teud to a dend level of uniformity and 
that  the absence of competition will do  away with the i u w n t ~ v e  t o  
excel. limulaciou is a far more potent factor than competition and in 
asserting the brneficonoo ~rnd advantage of State control, I tnku it thab 
the Sbata, in its na~urnption of pr!rprietary rights over any Imrnch of 
a r t  or industry. will mnintaiu the 111ghcat afficienoy. It will do thin 
for ik, own sake and for the improvemeut arid up  growtli of its people. 
I n  indu.try i t  will bane its at+ndard on the judgment of supferne 
craftsinuu ; in art, on theselective couclu~ioun of great ctoative m~nds. 
I t  wo~dd p l x u  ~ndustry  on a firmer basis aud emancipate ar t  from ike 
p r s e u t  eircumscrib+d and iuipuguable position. 

These deductions, distaiteful as they may be t o  aorne of us, havo to 
be met, combated, or acreed to, as  our personal predispwitions diruct. 
The coutrol of induatry does noc couoorn me very ~nuuli, Imt I am 
keenly alivo to the rluc.tion oi t l ~ u  coutrul of nrt mid educatiou. 

I ask, is tho Governmor~t of t l~ i s  State. or of any other Sta te  
adeqoart.ly fulfilling i t s  ob1ig:rtioua 111 truating t l ~ u  queatlon of the 
educarion zud eulightenmunt of i ts people 11s of subidrary iu~porcnucd 
to t l ic~r  p I ~ y s ~ ~ , i l  welfnre. 

IY i t  not sornewl~at eqnivocnl to 11i:riw any i m t i t u t i o ~ ~  serviw u usefd 
civic or ~intiorral purpoao, dcpandont for its exw.tencaou t l ~ a  u i u ~ i ~ l i c b ~ ~ c ~  
of private donors. 1 do  not w r ~ b  to belittle tho vdue of the gaueroua 
endowrnunts bcqurutlietl to such institutiona a~ tlie U~!iversity. thu ArO 
(;;rl:er), dud Llie Y u b l i ~  Li im~ry,  but 1 do day, unlrev~t:rtin~Iy, that  10 
would Liu much more to the crtdib oi this or ally ol;licr C;over~rrnant, to 
have I U : L ~ O  buch endowments unneccscary. 

Let  us hop? tha: sooner or later our Iegialators will yhow some 
percrpibnce in th18 matter. 

I t  i3 pos>ible though somowhat improbuhle that some generous 
parsou will sollie day deeiii the Theatre ns worthy of endowment as  
oLher public iustitutions. Should t h ~ a  Iva >pen. i t  will be an occavlor~ 
or n~uull rejoicing, but i t  would be h t t e r  n s i  have already suggebted, to 

est:rblisll a 'l'l~catrc under Statu control, fiunneed hy the Ytato and 
coutrollurl Ly ;I lward appointud by tho State, hnviug orpdrt know- 
ledco of its bubjuct, the munil,ora of which would bo given nn uu- 
haml)ercd irwdoru to carry oub its prujecta. Solnu day, and may it r ~ o t  
h far didtaut. 1 l~ope  to  aee SUCII a 'flreatro established iu eaol~ of our 
I c t .  So: uutil then can we h o p  to free our stage of delilenient 
and deb~srruent,  invest it with purer idcala. vivify i t  into a more 
spaciouu life nud make it what i t  should be : a temple of 8~pir:rtion. 

Let  us, for the nonce, assume that  such a Theatre baa been wtab- 
liahed. What mnutrer of play will i t  be its duty  and privilege to 
produce ? 

111 tho first plnco, i t  will be incunibcut upon i t  to present tile 
masterpieces of all aces and of all nations, chc old and thoucw. Ib will have to resurrect Greek and E1:lirabethan drama trom that  unmen- 
tcd oblivion into which we lmve allowed i t  to emk. As historical 
accuracy will be of more importance than spectacular display, io will 
havo to present thorn, ar far as pousiblc, in the ~ p i t i b  of the period. 

I n  the second place, i t  must produco the works of t h w  European 
dramatiets who are a t  preseut little more thnn a u m o  to  the E ~ q l i s h  
speakiug publio. Tilere is an nlrnost limitless selection nvnilable here  
IVbnt aro the opportunities nn'orded us of I~ecouiinp: acquainted with 
the worka of X h n ,  Von Hofmaunatl~al, Tchekor, Ihieux. Galdou, 
D'Annunrio, to take a repreauntntive author of , s ~ x  dillttrent ns-  
tionalitiea? 

I n  the thiid place, i t  will have to introduce to  us the worka of the 
man Enylivh men and woulen who are ytriviuc: no hard to clear tho 
~ n & h ,  stage of tho accumulated dust of ponra of negleot and of mis- 
conooptloli. How many Auntralianv are there an eb who hnvs Ired the 
opportunit of aeeing the plnye of Shaw, Satker  Galsworthy, 
Masofield. %ennett, and n host of other able but lese kndwn writers? 

I u  the fourth place, i t  will, as 1 l w e  l~itherto mid, encourwe the 
nut iw author to turn Iiin talent aud energies in the direotionof play. 
writing by providing him wit11 a plughousa where his works can be 
p rwn ted .  

T l~ rae  a w  plnnka untouched by the commcrcial tbeatro in Australia 

I s  i t  uot timo nometl~ing was done to ruruedy thia anomaly and is i t  
not time tliut Awtra!ia should help in this e~umcipative ruovemenb for 
the regoneration of the Thoatre aud ineidelrtally in the creation of n 
ncw drama which shall hnve a s  i& basis, the aati~factiou of ollr 
ieathetic ~ ~ c e d .  

Now I ahould like to c:ouaider, for a mo~ub~i t ,  the part thsc a 
society auoh a8 the Adelaide Literary Theatre is playing iu tliis move. 
m m t  for the reform of the Theatre. 

Since the inception of the movcmcnt aorne four years C ~ O ,  we 
produced d ~ o i i t  soverity p l ~ v ~ .  W ~ t h  Onu or two exccptionc, all thee% 
plays Ira\e been up Lo the requisite standard ;-n atnndard j\,hlch is 
not defined but which is tacitly acknowledged wherever tho repertory 
idoa has como into being. 

Lookiug back, I find that tho intention8 outliued in the original 
&c~iIar lruve boon fulfilled. We have lmcticnlly done all we set oob 
to  do. 

The scheme outlined theu set out to present : 

1. Poetic and ayrubolic dramas 

As owamples of the tatter, Ihwn'n "The Master Unilder," 
1~'lorouw Farr's "3fystery of Time," nod Arthur ~ d ~ ~ ~ l  
" Pierrot in Aua t rn l i~"  

2. Playa ba r rug  directly on &he actual problema of lifo : 
- - 

I n  this category would COnm such playa as Shaw's " \Pidowerel 
Houers." Galswortliy'a "Justice.' and Ilnrker'n "The VoyseY 
lnl~eritnncc." 

5. Translations horn the worka of German, Freuclq and Russiou 
dramrrtista : 

Under this head in^ we have produced works by h e n ,  Sudor- 
mnnn, Brieux, Schnitder. lbs tand,  Turgenietf, JIae&rlinck, 
trnd Strind berg. 

4. I :Iys by Austmlinn authors : 
l h i s  scctiou hae not h e n  no well rcpreaunted a s  I ahould have 

hkcd but we have aucccedod. in giving n henring to a certain 
nu rnhr  of works wl i~dl  but lor Our ctforts would perhapa atill 
lravu been lyinu uullentd on the slidvou of their respective 
authors. These attumpts a t  the creation of an  Australim 
nntional drama will I h o p  be tho preumora of ruany more 
from the  nnnle pens and from the p n s  of othor writeru who 
may bo enwurnged to adopt the drnmatic form aa a n  outlot for 
thcir literary inapirati?na. 



-. r .-ow as to tha futurv. 

A c s ~ ~ ~ ~ ~ r c h e ~ ! a i v u  sclmmo h a  bueu lnapped out for the next two 
ycaru. ;\II o u t l i u ~  o! tho work d ~ ~ i g n e d  for I I U X ~  year is publi~hod 
alse::.l~cre in this p~u:;rrmmo. Nodutirils are giwn, but full particulars 
will Ile av.ri!ablc at t!~u I w ~ i ~ ~ n i u g  of the yeikr. The futum sncecss of 
the zcllclu.? will rltpund, un i t  ha3 depanded in the past, ou two t h i ~ y s :  
one Laviug it* orisiu iusidc tht! u~ovelucnt. and L I I ~  other outaide. 
Yornu 1!wplu arc geuorous euough to ?ay some kind t h i n ~ n  nl~out mv 
wor!c for tha ~noveu~rn t .  IG ia t w e  I iuitiated it. I t  ia true that 1 
have llrvutc~d ~ n u c ! ~  thought aud time to it. Uut i t  is cqunlly true 
that  1 coald hirro dona nothing h i d  I not had the co-operntwn md 
nssier:,nec of the ncting n~eml~cru. I t  is t l ~ a y  who havo or~nhled mu to 
koep the ~novemei~t  alive, to corporealire uud embody thingn which I 
but ~Ls~~al ieed.  To thelu I owe tho dwpcuh gratitude and to tl~em, 
individ11n:lp nud collectively, I tondcr th:rnka and honour ; thnnkn for 
their uu.wvrvi~~rr irllegiance, nnd 11onuur for their nndaunterl courage. 
S o  oue 0 t h  than myself perhapa, kuowa thu mcriliorn which Borne 
of t h t u ~  have mnde m d  the amouut of tima and e h r t  that they heve 
expend. .-I in crdm to nialie the productioua ny g o d  nu pol)yi!e. And 
i t  l ~ o s  n!! IWII  dona W I : ~  a sillin,: :rnd uuselfiah readi~leas. I Iwre InIy 
have Iwe!~ ~ce;i&na \vi~i*n soma of lug actiona-my judgn~cnt or ruvor- 
ads-m.:v h a w  nppnr rd  to then1 autocratic and aolnuwltat arbitrary. 
11ut LI,u uzciisions ltnw boen very rnro indeed wl~cn n s l i ~ l ~ t  cornpro- 
miso 1111 vither aide 11:;s not nmic~~bly hedud tlia brcnch. 

'I'l~ia amity of I. elill:: 11.w been a big factor in our suceem and hns 
I hiq)+, I L I ~  ~ v v r  ~ I I s I I ~ ~ ! ! ~ ~  tho itupr1..4o11 th;tt ~~rwitetwu C I I I I I I O ~  3ink 
thoir p,. t>u~~nl proclivi~ic.n in ~11e  un~ iaa \ , o~~r  to rrtl;tiu univer~ul b e t t w  
mant. I Iuvu nu fwr  of diadstur no lour. nu thid ieeling prvvnilu :~nd 
I wodd iwk m y  re~alc i tmnt  member. si10111d he or sl~e, nt any time. 
feel i n ~ ~ : t l l ~ t l  :IICOLI:II rollld i!nagiuary s i i ~ h t  to grow rrativu unJ <lib- 
set~afird. tu wulo:~nba~~ til i~t the good o[ the wl~olo is of mula i111lwr- 
taut,: timn tile satisfaction oi ~ r u y  fractioual part thereof. 

I Ilnvc; to t l~nnk onr ~ubuorii~ers aud supporters, who have 
by 1he1r c o t ~ t r ~ b u ~ i o u s  c~~,rlded us to carry on the work without Gum. 
cinl lass. Their apprecintions, Loo, havu I~utwtcnad us. 

131:t we mnnt n lsrgw die!~tc:lo which woul~d naturally ns n c~rrc la .  
t i v q  ~ i v u  11, a big,cr I):cnlt bnioncu. Our sxpeuaea tlris year hove 
Laen coui~lori~blo. In  itddltion to the outlay on the public perfor- 
mnnces, w a  hnva equipped our rahcnr?al room with a atngu nod 
fu rn i a Id  i t  wit11 :rll requiaiti: propertlea. I t  is ~ o o d  to announco 
that cvcn with this n : ld~t io~~ai  espuutlituro, wo shall eud tho yonr 
v i  a n i l  a n  I I d .  Uut 1 want to enenre more 6t;hility 
to t l ~ a  uenturu. \\'it11 this twd in view, 1 suageht tho feasibility of 
devoti: , .~ a cartail1 ~uotlic~im UI the incmna derived from subcriptiom 
a t  tho beginning of L-ILCII year, towards the formstion of an emergency 
fi~ud, which fund sl~ould bc nllowed to remaiu, .w long a8 ~msible ,  
iutact. This wnlild frcu the society of any iwxioty oocasio~~ed by the 
fear of monetary e~ubal.aselueut m d  svould eventodly place it in an 
unassailable and itnpreguable nosition, fiut t o  do  this we m u 4  havu 
more subscrilJt!rs. 

I Iny I w k  ail thove in sympathy with 119 aud to whom our eBqrh 
have given cccasior~al pleasure, to do  w l ~ a t  they a n  towirrda lncreiwlng 
the revenue by aeuur in~,an influx of new subscribers. If thin is dot~e. 
i t  will give the muvernent hu inlpetua forward nud give the a o t i u ~  
melnbers fresh e w l  and ardour in the carryinr out of thcir se l f - inrped 
and allotted tasks. 

>Ig thanks i s~u also due to tho oltioials who have, ouu nnd ull, 
worked like Tro j rn~ .  aud who h;rw contributud in no s n d l  marnure, 
to tllo barmouionv working of t l ~ u  b u s i n w  part of tho enterprise. 

T o  the nuthow, who hnve p l u d  no barrier in onr way.aud h a w  so 
willingly grauted us pertuission for the production of t hen  plnvs. we, 
a.s u b d v ,  are deeply iudubted. Thrtir kindly rllessaqw fro~u thne to 
t i z e  havo h e n  iuspiring iuceutivw in tuu prosccul~on ot our uphill 
fight. 

The last word is hard to ntter, bnt ib has to come. In  bidding 
farewell I rejoicu that 8uch work as  t l~is  ha8 born made powible rmd 
tbnt I heve had lrnnd in ik I can only co!rneel you now to keep .tho 
Igl. roll in^ and, ~f ~t shows nrgns of ntopplng by the rvny, givtr r t  r 
friendly kick, r h a t  will soon sot i t  going again. 

111 sinw~iby, 

BRYCESON TltlCHAKNE. 

Adelaide Lterarv Theatre. 

A Play in Three Acts 

By G. BERNARD SMAW 
( B y  kind perrnlselon ot the Author). 

CIIARACTEKS 
In  t h e  order of [ h e i r  a p p e a r a n c e  on the S t a g e .  . 

MISS PROSERPINE GARNETT ... MISS ZOE REID 

REV. JAUES MAVOR MORBLL Mi:. ARTHUR L. SMITH 
REV. ALEXANDER MILL Miz. SYDNEY PEAKCE 

MR. U u n c ~ s s  ... ... MR. GEORGE WHITTLE 

CAND~DA ... ... RIISS ~ ~ A T I I L U I I N  LAWRENCE 

- 
I SCENE: St. Dominic's Parsonage in the N.E. quarter 

of L o n d o n .  

ACT I. Morning 

ACT 11. Late Afternoon 

ACT 111. Night 


