






































Co111111unity 
childcare 
contacts 
There are many levels at which people 
can take action around issues like child 
care which affect children and their 
parents. 

Firstly, there's the neighbourhood 
level. Action might mean finding others 
who live nearby who have children or 
are interested in becoming involved in 
c~ld!en's iss_ues. It might mean finding 
ex1stmg services, and seeing if they are 
relevant to the needs of the neighbour­
hoo_d_, and whether they provide oppor­
tumties for users and other residents 
to participate in management and other 
aspects of the service. 

If there are no services in the neigh­
b<?urhood, action might mean working 
~1th other~ to get something going. The 
first step could be the setting up of an 
informal network to meet each other's 
needs, such as a baby-sitting club or 
a playgroup. From then on in, it might 
be a matter of working together to 
attract funds for a more formal service. 

The next level of action is local 
government. Does it have a policy on 
children 's services? What plans are there 
to implement the policy? What struc­
tures are there through which residents 
can participate in ongoing policy review 
and implementation? 

The degree of participation of local 
government in children's services varies 
enormously from state to state and 
between municipalities within ' each 
state. But one thing is clear. Local 
government is less likely to become 
involved if residents don't push for it . 

People can also take aetion around 
~hil.d care through the various organ­
isations, they belong to - trade unions 
women's organisations, environmentai 
groups etc . This might mean making 
other members aware of child care 
issues, .and encouraging the organisation 
to use its weight to lobby for appropriate 
government policies and funding. 

The next levels of action are the state 
governments and the federal govern­
ment. As the levels of government with 
the main_ revenue raising capacity they 
haye m~Jor re~ponsibility for fu

1

nding 
children s s~rv1ces, and for developing 
a co-operative forward-planning frame­
work to enable local and neighbourhood 
services to develop. 

Some of the organisations listed 
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below offer advice and assistance in 
getting things going at the neighbour­
hood or local level. Some provide a 
focus for political action on child care 
Some do both. · 

NATIONAL ASSOCIATION OF 
COMMUNITY BASED CHILD 
CARE 
The main objective of this recently 
formed association is to initiate and co­
ordinate public action to promote and 
defend community-based children's ser­
vices throughout Australia. It draws its 
membership from all those people who 
over the years have combined to fight 
for the creation of a federal Children's 
Services _Program, and its survival as a 
~ommumty-based program. The follow­
mg are contacts in each state: 

New South Wales 
Community Child Care 
34 Liverpool St 
Sydney, NSW 2000 
Tel: (02) 264 3211 

Victoria 
Community Child Care 
191 Brunswick St 
Fitzroy, Vic 3065 
Tel: (03)4191148 

South Australia 
Jill Chapman 
c/- Adelaide Women's Community 
Health Centre 
2 King William Rd 
North Adelaide, SA 5006 
Tel: (08) 267 5366 

Western Australia 
Association of Community Based 
Child Care 
c/- Social Welfare Action Group 
PO Box 262 
Leederville WA 6007 
Tel: (09) 335 6970 

Queensland 
Brenda Nancarrow 
c/- Sunnybank Family Care 
PO Bo~ 163 
Sunnybank, Qld 4109 
Tel: (07) 34 5729 

Tasmania 
Vicki Pearce 
Tasmania Children's Services 
Action Group 
Channel Highway 
Bonnet Hill, Tas 7006 
Tel: (002) 29 SI 16 

Australian Capital Territory 
Dianne Proctor 
Canberra Association of Community 
Based Child Care 
c/- Woden Community Service 
Corrina St 
Woden, ACT 2606 
Tel: (062) 82 2644 

Northern Territory 
Julie Pollard 
c/- Darwin Eamily Centres Inc 

17 Peel St 
Darwin, NT 5790 
Tel: (089)8184611 

National 
The interim president of the National 
Association of Community Based Child 
Care is: 
Lynne Grayson 
c/- ACT Family Day Care Centre 
Woden Community Centre 
Lollipop Building 
Corrina Street 
Woden, ACT 2606 
Tel: (062) 52 0678 

AUSTRALIAN COUNCIL OF 
TRADE UN IONS 
The ACTU Working Womens Centre in 
Melbourne is the base for the ACTU 
national Child Care Worker Brenda 
Frobath. Brenda is employed' to work 
with unions throughout Australia on 
child care issues -
Working Womens Centre 
ACTU House, 393 Swanston St 
Melbourne, Vic 3000 
Tel: (03) 347 3966 

OTHER NEW SOUTH WALES 
CONTACTS 
Ethnic Child Care Development Unit 
Hut IS, 142 Addison Rd 
Marrickville, NSW 2204 
Tel: (02) 569 1288 

Children's Services Resource and 
Development Ltd 
34 Liverpool St 
Sydney, NSW 2000 
Tel: (02) 267 2177 
Family Day Care Assoc1at1on 
PO Box 12 
North Sydney, NSW 2060 
Tel: (02) 922 4020 
Community Activities Centres Network 
(Out of school hours services) 
Tel: (02) 264 3488 
Neighbourhood Children's Centres 
Association 
Tel: (02) 264 3211 

Children's Services Switchboard 
(A directory of services by telephone) 
Tel: (02) 267 8888 

Children's Services Action 
Tel: (02) 264 3211 

OTHER VICTORIAN CONTACTS 
Neighbourhood Children's Association 
Tel: (03) 529 5270 
Association for Out of School Hours 
Services 
Tel: (03) 596 1945 or (03) 419 11 OS 

Victorian Playgroups Association 
Tel: (03) 329 6464 

Family Day Care Association 
Tel: (03) 743 6377 

Victorian Co-operative on Children's 
Services for Ethnic Groups 
Tel : (03) 419 5700 

.Film 
The Atomic Cafe. Produced and directed 
by Kevin Rafferty, Jayne Loader and 
Pierce Rafferty , 35 mm, colour, 
88 minutes. Available from Sharmill 
Films, Tel: (03) 20 5329 , and Everard 
Films, Tel: (02) 264 2635. 
Reviewed by Tim Darling 

The Atomic Cafe is something of an 
annoying film to review - tidily made, 
and good clean fun to watch (literally!) 
- it doesn 't attempt to take itself 
seriously and consequently ends up 
being quite a satisfactory film within 
its own context . But, dear reader, is 
this enough? I fear that I must suggest 
that it is not! 

The film was put together by the 
Archives Project from America, being 
the crowd who were responsible for 
bringing us Rosie the Riveter. Like 
Rosie, The Atomic Cafe is made out of 
historical film clips ( was that the term 
in the fifties? - no sorry, I guess I 
should say newsreels), different defence 
department training films and official 
pronouncements by presidents and 
puppets on matters of Earth-shattering 
import (again literally!). The material 
covers the atomic and hydrogen bombs 
and other issues around nuclear weapons 
from Hiroshima through to the mid­
fifties. The type of presentation ranges 
from the sublimely naive stupidity of a 
civil defence training film, Duck and 
Cover, through to catching the Pres 
having a laugh just seconds before 
solemnly announcing the dropping of a 
bomb on somewhere or other. Oh, and 
of course there's just heaps of reds 
under beds, nastie pastie, blow up your 
grandmother type propaganda. (If for 
nothing else do go to see the ad for 
'two wonderful new shopping com­
plexes here in California ' - couldn't 
believe it.) 

So, like I said, it's all good clean 
fun. What then is the problem? Well I 
reckon the problem with the film is a 
bit like the problem with this review: 
you're never quite sure if it's 'all there', 
if it's coming or going, or if perhaps 
there isn' t something a whole lot more 
serious about all this - if only you 
could stop chortling about it. You 
see, The Atomic Cafe hus no obvious 
strur:ture. It starts off OK with a couple 
of lengthy chats with people connected 
to the Hiroshima A-bomb project, but 

., 

From the film The Atomic Cafe. 

then quickly degenerates into film clip my annoyance at having to review 
after film clip after film clip. Now most The Atomic Cafe. I am suggesting that 
of these clips are totally unsourced the film should have attempted to do 
(tomato? ketchup'/) and it becomes more than it set out to do . Not so much 
obvious that some of them have been criticising the film as taking umbrage at 
re-edited for this product. It also what I see as a lack of realised potential 
becomes difficult to determine whether within the film's structure and content. 
the few captions provided came with I find it a mite unsettling to be en­
the original or were added just recently. couraged so much to only laugh at pro­
This means that any sense of under- paganda which is nothing but a close 
standing of this old propaganda, within relative to the ways in which America 
its original context, is broken down. pushes its militaristic policies these 
The material has been tampered with; days. What I would like to have seen is 
largely it seems, to get a laugh, and a basis for examining and analysing the 
thereby, I humbly suggest, to distance ways in which propaganda was and is 
us from the reality of the effects of fois presented at many levels within a society, 
type of material. Propaganda such as the to help develop an understanding of why 
stuff in this film has been very successful it worked then and why it is still work­
in developing and maintaining an mg now. 
immense level of fear and misinformation,,, ., To make this change really would 
throughout American society (heh have only entailed providing a clearer 
buddy, pay attention here, don't forget structure for the film as was the case 
America means you and me and, golly, with Rosie the Riveter . Only showing 
half the rest of the whole god damn the archival material in original se­
world), and so allowing the largely un- quences, clearly breaking between each 
questioned development of nuclear piece of material, and accurately and 
weapons and what we now call the arms informatively sourcing each film clip 
race. would be a minimum. OK, I agree , it 

In short, the old propaganda has doesn't sound like quite as many laughs 
been turned on its head - by re-editing per scene, not as much good clean fun , 
and ridiculous juxtaposing of film but I think it could be more useful and 
sequences, the makers have re-pro- important in the long run. 
pagandised the material as an attack on So, after all of that you're pro-
its original form. bably thinking I'm saying don 't go and 

And therein lies the very crux of see the film - not at all . As I said at 
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the beginning of this, The Atomic Cafe 
is quite satisfactory within its own con­
text and I think lots of people should 
bop along to see it. So do go and take 
your friends. Think about the structure, 
the content and the propaganda if you've 
got the time or energy - talk about it 
afterwards. But I guess nobody should 
really miss such an opportunity to have 
a good laugh at some of the old enemy's 
expense. Watch close for tricky Dkk 
Nixon - ·and the Russian bear - it's a gem. 

Tim Darling is a printl!r and process camera 
operator. He has been a Chain Reaction 
worker for two years. 

Looks and Smiles, directed by Ken 
Loach, 35 mm, black & white, 107 
minutes. Available for non-theatrical 
sales and hire on video, 16 mm and 
35 mm from Oceania Media Network, 
GPO Box 1391, Sydney, NSW 2001, 
Tel: (02) 264 3529. 

Reviewed by Mary Callaghan 

Looks and Smiles is an honest, eye­
level account of three teenagers' con­
frontations with life in an heavily 
industrialised environment which is 
crippled by unemployment. The location 
is Sheffield, England, a city that thrived 
on steel manufacture in the past, but 
now cannot cope with fluctuations in 
the economy. School leavers inherit the 
system's inadequacies. Except for the 
unique Midlands dialect and regional 
vernacular · the film could 'be set in many 
Australian industrial cities . 

Director Ken ' Loach and writer 
Barry Hines sensitively handle a style 
of social realism that examines life 
without being heavy or overtly didactic. 
They have achieved a harmony between 
a credible drama that is neither indu!g_ent 
nor emotionally exploitative, and a 
scathing documentary that is rich with 
detail but never obsessive. 

Cinematographer Chris Menges con­
sciously simplifies the image, developing 
an essential, uncluttered view that is in 
touch with a realist aesthetic. Looks and 
Smiles is effectively photographed in 
black and white; the form never distracts 
from the content or provides soft 
options. 

The exceptional clarity and quiet 
strength of Looks and Smiles lies in its 
concern for ordinary working class 
people and their situation. The warmth 
and humanity of Hine.s, Loach and 
Menges is expressed in the genuine 
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,respect for people implicit in their 
work. 

Loach stresses the team effort and 
trust that his work relies on for its 
credibility, especially when working 
;with inexperienced actors in an 'auth­
eJltic' situation. The value of that trust 
is evident in the convincing and moving 
performances given by the three prin­
cipal cast members, Grahame Greene 
(Mick), Carolyn Nicholson (Karen) and 
Tony Pitts (Allan), all Sheffield locals 
who had never acted professionally 
before. 

The opening sequence of the film 
probes disturbingly at society's values 
and priorities. An army recruitment 
film is being screened to an audience 
of . school leavers. The immediate 
question for Mick and Allan is whether 
the army is a viable solution to 
unemployment. Lured by financial 
reward and aggravated by minimal job 
opportunities, Allan opts for the army. 
He is sent to Northern Ireland where he 
finds expression for his frustrations 
and acceptable employment for his 
anger. 

Mick is keen to be a motor mechanic; 
one of his few pleasures is working on 
his second-hand motorbike where he 
shows both aptitude and perseverance. 
Disillusioned by his abortive attempts 
to secure an apprenticeship he leans 
towards the army as a means of escape. 
His · father is dead-set against it: 'he 
won't see a son of his a strike breaker'. 

At a disco Mick meets Karen and a 
friendship evolves on a romantic note. 
Saved from any notion of escapist 
idealism the relationship is mutually 
supportive and a~ times refreshingly 
clumsy. 

Karen works in a shoe shop and 
lives with her mother in a high-rise 
commission flat. She is emotionally 
ravaged by her parents' broken 
marriage. Her resentment of her 
mother's new boyfriend and claustro­
phobic living conditions drive her to 
run away. Mick pillions Karen down 
south to see her father. They find that 
he has made a new life for himself and 
there is neither physical nor emotional 
room for Karen. 

Life continues very much the same 
back in Sheffield . Mick skims the 
surface of petty crime and is still 
without a job. Allan returns on leave 
loaded with bravado and stories of war. 
He describes how a fellow soldier was 
killed. When Mick asks if they got the 
p~rson i;esponsible he replies, 'we got 
some bastard'. Karen is afraid that 
Allan will win Mick and he will join 
up, breaking up her relationship with 
him. For Mick the alternatives in the 
end remain the same as in the 
beginning - long-term unemployment 
or the army. 

Looks and Smiles is not grim and 
depressing; it does not whinge or nag. 
The story is told with warmth humour 
.and even romance but Loach has no use 

From the film Looks and Smiles. 

for melodramatic resolution. He leaves 
us with the same questions that Mick, 
Karen and Allan are struggling to 
answer, with no more information than 
they have. 

Mary Callaghan is a Sydney filmmaker who 
recently directed the film Greetings from 
Wollongong. 

·Books 
Keeping the Peace: Women's Peace 
Handbook 1, edited by Lynne Jones, 
The Women's Press, London, 162 pages, 
$9.50 (soft cover). · 

Reviewed by Amanda Collirtge 

'That men must fight and women must 
weep is the implacable ruling of Fate, 
so say the pretentious wise and cynics.' 
(Keeping the Peace, pix). 

That women are organising and 
actively opposing nuclear war on an 
international scale, is the message of 
Keeping tfie Peace. Lynne Jones has 
collected accounts from women in­
volved in the Greenham Common 
Peace Camp, the American Women for 
Life on Earth and German, Dutch and 
Japanese women's groups, . in a book 
which describes the energy and diversity 
of recent women's campaigns on peace 
and nuclear-related issues. 

The linking of feminist and anti­
militarist ,ideologies is by no means a 
new phenomenon. In 1915, over 2000 
women from all over Europe and the 
USA met in The Hague to protest 
against the war . During the 1950s, in 
response to the cold war and 'atmospheric 
testing', _groups such as Women's Strike 
For Pt-ace mailed their babies' teeth to 
USA congressmen to demonstrate the 
effects of radioactive fallout. 

What does seem to be new, though, 
is the sudden proliferation in the last 
two years of women's groups acting 
autonomously on peace-related issues. 
Keeping the Peace is an attempt to 
document this movement, which involves 
y~ung women and old, women with 

children and without children, women 
of differing political perspectives. Each 
chapter is written by a woman, or 
group of women, from twelve different 
women's peace initiatives throughout 
the world. The accounts are sometimes 
light-hearted, sometimes moving, always 
informative, and together form a hand­
book for future women's actions. 

There is a feeling in some feminist 
circles that by working on peace issues, 
women reinforce the stereotyped role of 
woman as 'earth mother', conciliator, 
mapper-up of men's troubles - an 
image which the media exploit. But 
members of Nottingham Women Oppose 
the Nuclear Threat (WONT) feel that 
'feminism has a particular analysis of 
the structures and causes of all violence 
. . . Nuclear technology is built on the 
arrogance and confidence of mastery 
(over nature as over women) and on 
the belief in aggression as an heroic 
quality'. WONT argues that women 
must be assertive rather than con­
ciliatory peacemakers, and that a female 

., 

Greenham Common, have all forced the 
attention of the media and the public 
consciousness. 

What remains is the need to evaluate 
the effectiveness of these actions. Should 
women be seeking greater involvement 
in existing power structures? Or should 
we be challenging the structures them­
selves? Keeping the Peace opts for 
change, suggests how to bring about 
changes, and articulates clearly why 
they are necessary. 

Amanda Kollinge has just got a job working 
with radio station 4ZZZ in Brisbane. 

World View 1983, An Economic and 
Geopolitical Year book 
(Originally published as L'Etat du 
Monde, edited by Francois Geze, 
Yves Lacoste and Alfredo Valladao, 
Maspero, Paris, 1982.) English 
adaptation edited by Pete Ayrton. 
Pluto Press, London, 1982, 500 pages, 
$14.95 (soft cover). 

opposition to male values has to be women are in their late 50s or 60s, yet 
nonviolent. tactics include running across practice Reviewed by Keith Redgen 

shooting fields and building fires in the 
Likewise, the American Women's middle of military drill exercises. Many This I think is the second of what prom­

Pentagon Action (WPA), claims that have been arrested, but tell police ises to be an ongoing annual publication 
only by linking feminism, ecology and nothing. 'We just say we're so old, we in the World View series. The idea and 
anti-militarism, by resisting all forms can't remember when we were born much of the text comes from the 
of violence - to women's bodies, the or who we are .' The ShibQkusa women Maspero publishing group in France 
earth and all living creatures - can life see militarism as violence against the who originally published it under the 
on this planet be saved. In contrast to land, and are determined to die rather title L 'Etat du Monde (The State of the 
WONT and WPA, are chapters written than move from the cottages. 'We are World) and World View is an English 
by women who felt compelled to act the strongest women in Japan! And we language adaptation by Pluto Press. 
because of their traditional roles. For want other women to be like us!' The book is a basic reference for cur­
example, Jini Lavelle, of Oxford Mothers The last four chapters of Keeping rent trends and events in world politics, 
for Nuclear Disarmament, writes, 'We the Peace give practical information economics and society , or in the words 
were all mothers - this is still our for women interested in initiating new of the subtitle, 'an economic and geo­
common bond with a deep fear for our actions for peace . Everything from political yearbook '. It is clearly a 
children's futures hanging in a mush- organising an International Women's daunting task to achieve such global aims 
room cloud above our heads.' Her Day for Disarmament, to a mass lobby s\,lccessfully in a single volume, especially 
group organised separately because they of parliament , to setting up a women- since there is a deliberate policy of 
wanted to feel 'comfortable, accepted only peace camp outside a military avoiding focus on the impenalist centres, 
and uncriticised'. base is outlined. Hints on publicity providing information and analysis on 

The section 'On Common Ground' 1s strategies, media contacts and fund- all parts of the world and filling in the 
written in a fragmented narrative style raising are followed by ideas for long gaps in popular and mainstream infor­
- snippets of recorded conversations distance marches, street theatre and mation sources. 
from the Greenham Common Peace other symbolic ·forms of protest. There Clearly a lot of thought has gone into 
Camp, descriptions of the camp, is a good discussion of non-violent devising the most effective means of 
accounts of blockades. Clashes with direct action - affinity groups, non- presentation. The result is quite success­
the police and the courts are included, cooperation with police, the value of ful if a little uneven. The book is divided 
such as the Newbury Court casein which arrests to a campaign etc. The final int~ eight separate parts which inter­
women were charged with disrupting section on resourc.es lists periodicals, lock and are cross-referenced. It opens 
the peace, and replied, 'We are only films, handbooks, addresses of women's with a brief chronology of newsmaking 
keeping the peace.' It is from this organisations around the world and.·, ~vents between July 1981 and June 1982, 
incident that the book derives its title . suggested reading on feminism and mostly taken from The Times, The 
The variety of women camping at anti-militarism. New York Times and The New States­
Greenham Common, the radicalisation Overall the book confirms the worth man. The most striking thing about this 
of individuals, and the decision to make of women organising separately . Auto- section is its eclecticism. It seems as if 
the camp women-only make for nomous women's groups have created the editors have tried to find an i_tem of 
fascinating reading. spaces in which strength, confidence, new~ from as many separ!lte days as 

Perhaps the most enlightening of all · innovations and joy have emerged, and pos~1ble. It _works as a remmder _of the 
is the story of the Shibokusa women of then been added to the general peace penod of . history that !he boo~ is c_on­
Mount Fuji in Japan, who have occupied movement. The importance of imagin- cerned with and provides a histoncal 
cottages surrounding a military base for ation and the use of symbols is common context for what f<:Jllow~. . 
many y'ears now. Despite harassment to each protest action. The WPA puppets . T~e next. section, S!rategi~ Ques­
from right-wing groups, and an eviction of rage and mourning at the Pentagon, hons , con~ams substantial_ articles on 
carried out by 1000 riot police in the sand outside NA TO headquarters in general topics. There are mne separate 
1970, these women have maintained a Bonn thrown by German Women For pieces on what are perceived as key 
courageous stand. Most1ofthe Shibokusa Peace, and the woven blockades at issues, giving a background to and ex-
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